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The Glover defines landscape painting in its broadest sense. 
The aim is to stimulate conversations about the meaning and 
possibilities expressed in the words landscape, painting and 
Tasmania. The Glover is open to artists from anywhere in the world.
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I think, justifiably proud that this 
small village has become the focal 
point for so many social gatherings 
and for so much community spirit.

The Glover Prize 2022 attracted a 
total of 534 entries. Of this year’s 
entries, more than half came from 
artists based interstate, while 
243 entries were received from 
Tasmanian artists.

This year, the Glover Prize 
Exhibition has been made accessible 
to a far greater number of art lovers 
via our online Virtual Exhibition. 
Introduced last year, our Virtual 
Exhibition has been an invaluable 
alternative for those unable to make 
the trip to Tasmania. The Virtual 
allows viewers to interact with the 
artworks as they hang in the Falls 
Park Pavilion, the next best thing  
to being here.

There are many people without 
whom the Glover Prize would not 
be possible. Among these are our 
steadfast Principal Partner, The 
Federal Group.

Other Major Partners are at+m 
marketing and Victoria’s Cosmetic 
Medical Clinic. These and other 
generous partners have been vital  

Peter Woof 
Chair 
The John Glover Society Inc.

Welcome to Evandale and the 19th 
annual Glover Prize.

Each year, as March rolls around,  
we look forward to this unique event. 
And each year, the Glover has grown 
in size, stature and significance. 
From modest beginnings to a firm 
place in national and international 
cultural calendars.  

We all look forward to this time  
of year, to welcoming new visitors 
and returning friends. We love 
sharing the tall tales of winners past, 
some controversial, others warmly 
embraced, all debated. We enjoy the 
fond memories generated and are, 

to the staging of the Glover 
Prize each year. The John Glover 
Committee and volunteers also 
play a vital role in the physical 
management of the Prize and the 
Exhibition.

Given the high standard of work 
entered into this year, selecting our 
finalists was a challenging task for 
the judges. Narrowing down over 
500 artworks to just 42 isn’t easy. We 
are incredibly appreciative of Tony 
Ellwood AM, Michael Reid OAM, 
and Amber Koroluk-Stephenson 
for their thoughtful consideration 
in selecting our finalists and the 
eventual winner.

Finally, I’d like to congratulate the 
42 artists who have been selected 
as finalists and thank every artist 
who submitted an entry in 2022. 
The artworks on display are the 
reason that so many people make 
the trip to Evandale each year. 
Each artwork contributes to an 
exhibition that provides food for 
thought, encourages introspection, 
and facilitates many inspired 
conversations about the nature 
of the incomparable Tasmanian 
landscape and its interpretation.

From the Chair
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From the Principal Partner

Despite these challenges, we 
have seen much inspiration come 
from this prolonged period of 
isolation and introspection. We 
see this in the 42 extraordinary 
finalists shortlisted for this 
year’s Glover Prize.

If the pandemic has taught us 
anything, it is the importance 
of creative pursuits and how 
they can help bring joy to our 
lives, or give purpose and 
meaning to challenging times. 

It is my delight to welcome the 
19th edition of the Glover Prize in 
2022. Federal Group has proudly 
supported the arts community 
in Tasmania for many years and 
we are thrilled to continue our 
long association as the Principal 
Partner of this prestigious award. 

The past 12 months have presented 
new challenges and changes to 
the way we live and there is no 
doubt the impacts of covid have 
continued to have an immense 
effect on the arts community. 

The arts also play an important 
role in capturing some of 
the sentiment of these times 
and preserving them as a 
type of historic record. 

During these times, Federal 
Group has sought to reinforce its 
support of the arts by continuing 
to partner with the Glover Prize. 
We have also launched an Artist 
in Residence Program at The 
Henry Jones Art Hotel, which 
provides a platform for emerging 
artists to showcase their work.  
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As always, we look forward to 
hanging the winning artwork from 
the Glover Prize at Landscape 
Restaurant, following the exhibition 
in Evandale. It will adorn the walls 
alongside previous prize winners 
and original John Glover paintings. 
We hope you find a chance to 
dine with us and enjoy these 
magnificent artworks into the future. 

As planes return to our skies 
and restrictions ease, we are 
seeing Tasmania back at the 
top of traveller wish lists. 

The return of celebrations and 
gatherings have also created a 
newfound optimism and renewed 
case for hope. There’s no doubt 
events like the Glover Prize play 
a vital role in raising Tasmania’s 
profile as a cultural capital. The 
entire organising committee of the 
Glover Prize is to be commended 
for their excellent work, as are 
all of this year’s entrants.    

Julia Farrell
Director 
Federal Group Tasmania
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Curators Introduction 

connection with their physical 
surrounds on a spiritual level.

Sweeping vistas of the landscape 
are presented alongside works 
focussing on the detailed minutiae 
- paintings of the landscape 
itself rather than personal, 
political or historical narratives 
dominate the exhibition. 

Covid-19 and the Government 
imposed strictures, associated 
with responding to the pandemic, 
have led to a recalibration of focus 
around home and the Tasmanian 
landscape.  Soothing landscapes 
invite you to slow down, to spend 
a while, to reconnect with yourself 
and your surrounds and appreciate 
the beauty that is all around us.

Mari Ward explains of her painting 
Joy, that   “…paintings capture my 
connection with the environment 
I live in and with”.  She lives in 
Tasmania and “spend(s) a lot of 
time walking, sitting and ‘being’ 
in both urban and bush areas”.

Art can be a form of cultural 
reflection, a mirror of society.  

Home, more than just a physical 
space - a sense of place, of 
belonging, a state of mind and 
of connection with self and 
others.  As Australia emerges 
from the pandemic we reflect 
on what home was and what it 
has come to be.  The Glover Art 
Prize invites artists to enter a 
contemporary landscape painting 
of Tasmania which has been 
completed in the past 12 months.

The artistic offerings of this 
years finalists exude this 
deeply felt sense of home, a 

It illustrates the era of when it 
was made, communicating the 
stories and consciousness of its 
present time.  As Glenn Clarke 
(VIC) suggests “…all paintings 
are historical records…” in his 
artists’ statement for Faith, 
hope and charity mapping the 
pigment navigating the Richter.

The finalists are evenly split 
between Tasmania and the 
mainland.  The 21 mainland 
artists are remembering their 
connection to the Tasmanian 
landscape, as perhaps it provides 
a form of solace and escape for 
those who endured far worse 
privations that those who saw 
out the pandemic in Tasmania.  

Jason Cordero from Adelaide, a 
12th time finalist in the Glover 
Prize pointed out in his work  
The Resolution of an Absent 
Day that for him “…travel being 
impossible over the last two 
years…” and that “..the experience 
of an environment is a construct 
and proximity to that environment 
does not necessarily affect that 
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experience..”  As “A persons 
perceptions of place are entirely 
subjective and independent from 
the object of interest and are 
subject to the currents of their 
culture and personal experience.”

In a time of uncertainty, the 
simplicity of nature can provide 
certainty and consistency.   
Retreating into the landscape 
can give solace and through 
quiet contemplation, a sense of 
calm and stillness achieved. 

Stephen Lees (TAS) celebrates 
this concept as he explains his 
painting Walking George is 
“A celebration of the enforced 
simplicity of the last two years …”

Mark McCarthy, based in 
Victoria, states that “During 2020 
Covid-19 lockdowns, I found 
solace most often at night. High 
Moon is based on moments of 
revelation and resolution that 
tend to come from quiet places.”

Travel, work and school 
restrictions have meant more time 
at home and may have led to a 

deeper appreciation of ‘home’ as 
well as our natural environment.

Jo Chew (TAS) has reinterpreted 
“Dorney House” in her painting 
To Dwell. This icon of Tasmanian 
modernist architecture was 
the family home of renowned 
architect, the late Esmond 
Dorney.  Destroyed by fire in 
1978, it was rebuilt and is now 
owned by the City of Hobart.   
Although it has evolved from 
home to house to landmark, it 
remains as Chew observes “Like 
the people who dwelled within…
it is - as is most - temporary”

Cynthia Orrs’ (WA) painting Our 
House depicts a two dimensional 
suburban landscape, with many 
homes, streets, buildings and trees.  
The neighbourhood of her home.  

Other artists have focused on the 
beauty to be found in the quieter 
and less frequented parts of our 
homes. Tim Price (Tas) captures 
the everyday beauty of “our shed 
window covered in spider webs 
and reflecting the backyard” 
in his work Shed Window.  

Susan Simonise (TAS) also chose 
a shed for her subject matter 
in Summer Solstice (Swamp 
Road, Kindred) referring to it 
as, “A celebration of the less 
curated corner of our lives.”  In 
acknowledging it as “ the place I 
call home” she also highlights the 
wonderful “unselfconscious nature 
of the Tasmanian landscape.”

James Walker lived in Tasmania 
for 47 years assuming it would 
always be home.  Now in WA 
he says his “experience as a 
Tasmanian was defined by the 
people, places and experiences 
that occupied stages of my 
life”.  Walkers’ painting Circa 
’98 depicts the Launceston 
Airport, the physical place of 
arrivals and departures. 

Mark Payne (VIC) references 
the migration boom Tasmania 
is experiencing in The ‘Great’ 
South Migration using the 
device of a house borne aloft 
by a hot air balloon to depict 
“a building wave of migration 
to its (Tasmania’s) shores”.
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John Glover, whose life and work 
are celebrated by the Glover Art 
Prize, has his family home of 
“Patterdale” referenced twice in 
the exhibition.  Diane McDonalds 
artists’ statement for her painting 
Breakfast at Patterdale, is written 
in the form of a poem, a nostalgic 
homage to Glovers home.

Megan Walsh (TAS), a recipient 
of a residency at Patterdale 
created her work Alien Invasion 
Quadriptych en plein air within and 
of the rolling plains at Patterdale.

The Tasmanian landscape is 
spectacular, tranquil, engaging 
and soothing.  It is a home that 
wraps you in its serene and calming 
beauty.  John Glover recorded and 
brought to life the picturesque 
vistas that surrounded him in a 
way that was unique in its time.  
This year many of the finalists 
have portrayed that sense of calm 
belonging through their depictions 
of the Tasmanian landscape.

Jennifer Riddle (VIC) a five time 
finalist refers to (the) “remote 

landscape…feeling the enormity 
of impact of its presence”, with 
“moments of stillness, reflection, 
and an overwhelming sense 
of wonderment”, in her work 
Wanderings Of Past and Now.

Romany Mollison (SA) Quiet Days 
on the Land reflects that, “Open 
space and quiet pockets of nature 
have never been as treasured as 
they are today - space to ‘be’ without 
the masses, and to contemplate 
and enjoy what nature can provide 
us, especially in challenging 
times.  Tasmania is abundant 
with these special places and I am 
longing for my next trip there.”

Making the journey to Falls Park 
Pavilion, Evandale are our three 
judges: Tony Ellwood AM (VIC), 
Director, National Gallery of 
Victoria (NGV); Michael Reid 
OAM (NSW), Chairman & Director, 
Michael Reid Galleries; and Amber 
Koroluk-Stephenson (TAS), Artist. 

With gallery closures and 
exhibitions cancelled over the 
past year, our judges have also 

faced significant and individual 
challenges. It is with great 
appreciation that we welcome 
them to the Glover Prize and 
sincerely thank them for their 
time, contributions and expertise 
in selecting the 42 finalists from 
the 534 entries and for attending 
the exhibition to select the winner 
of the 19th Glover Art Prize.

Art helps us to connect with 
ourselves and the environment 
we live within. To experience 
things in a deeper more spiritual, 
more interconnected way.  

The positives that can be drawn 
from closed borders, enforced 
isolation, and a greater connection 
with home, ourselves and our 
surroundings is shown through the 
paintings in this years exhibition.  
A deeper appreciation for what we 
have, where we live and who we are.  
The quiet beauty of the timeless 
Tasmanian landscape is always 
there to nurture and to sooth.

Megan Dick 
Curator

Curators Introduction Cont’d
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Tony is a leading figure in the 
Australian arts sector and Director 
of the National Gallery of Victoria 
(NGV). He began his career as an 
Aboriginal Art Coordinator, working 
at Waringarri Aboriginal Arts, 
Kununurra; then worked as a Curator 
at the NGV, specialising in major 
international curatorial projects. He 
was Director, Bendigo Art Gallery; 
Deputy Director - International Art, 
NGV and Director of the Queensland 
Art Gallery and the Gallery of Modern 
Art (QAGOMA) prior to returning to 
the NGV as Director in August 2012.

2022 Judges
Tony Ellwood AM
Director, National Gallery of Victoria (VIC) - Lead Judge

Under Tony Ellwood’s stewardship, the 
National Gallery of Victoria has become 
the most visited gallery in Australia.
Tony has been on several state and 
Commonwealth boards, including 
the Visions of Australia Committee, 
Museums Australia National Board, 
Victorian College of the Arts Board 
and Academic committee; the Art 
Exhibitions Australia Board and the 
Japan-Australia Foundation Board. Tony 
was also on the selection committees 
for the 2005 and 2009 Venice Biennales. 
Tony was appointed as a Member in 
the General Division of the Order of 
Australia and Doctor of Arts honoris 
causa (RMIT University) in 2018. In 
2019 Honorary Doctorate (Deakin 
University) and Doctor of Letters 
honoris causa (La Trobe University).

John Glover himself was an 
innovative, contemporary and 
progressive artist of his era.   
He continued to evolve, search 
for new subject matter, travel 
to new lands and develop his 
style - this avant garde approach 
subsequently led him to be the 
first artist to accurately depict 
Australia’s light, land, and stories 
of settlement for which he is 
now celebrated as “the father of 
Australian landscape painting”.



Amber Koroluk-Stephenson is a visual 
artist based in nipaluna/Hobart whose 
practice draws on the intersections 
between natural and built environments 
to explore complexities surrounding 
Australian identity and landscape, 
structures of facade, and paradoxes of 
taming or staging the landscape. Working 
across painting, sculpture and collage, 
her work plays on the contrasts between 
natural and artificial, interior and exterior, 
the familiar and strange to fulfil the 
human desire to connect with nature 
and make visible what is out of sight.
Since graduating from the Tasmanian 
School of Art in 2010, Amber has held 
numerous solo and group exhibitions 
nationally. Her work has been selected for 
a number of Australian prizes including 

Tony Ellwood AM
Director, National Gallery of Victoria (VIC) - Lead Judge

Amber Koroluk-Stephenson
Artist (TAS)

The Churchie National Emerging 
Artist Prize, Tidal National Art Award, 
Redlands Art Award, Albany Art Prize, 
Portia Geach Award, Ravenswood 
Art Prize and Glover Prize. She has 
received several grants and awards for 
her practice, including an Australia 
Council ArtStart Grant, a NAVA 
Australian Artists’ Grant and numerous 
Arts Tasmania Grants. Amber has also 
received numerous studio residencies 
including Contemporary Art 
Tasmania, Arts Tasmania, University 
of Tasmania, Cite Internationale des 
Arts, Paris and Glover Country.
Amber has recently had a residency 
at Patterdale and her work often 
contains historical references, 
including Glovers paintings.

Michael Reid OAM 
Chairman & Director, Michael Reid Galleries (NSW)

Michael is a successful, hard-working, 
highly focused, of average height, fat, 
near of sight, follically challenged, 
dyslexic, meat-eating, art dealer who 
is lightly brushed by high functioning 
low level autism. He has four art 
galleries - being two in Sydney, one in 
Berlin and another in Murrurundi in 
the Upper Hunter of NSW. In addition 
to the physical spaces, Michael has 
two online platforms Michael Reid 
CLAY & Michael Reid Object. 

Michael is currently scouting for space 
to open a gallery in the Southern 
Highlands of NSW. His art gallery that 
will turn into a Four Pillars bar after 5pm, 
entitled Art Bar - will be soft opening 
in Sydney when Covid-19 permits.
Michael received an Order of 
Australia in January 2016 for 
his services to the art world.

1 11 1
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01 Richard Allen
NSW

A Cry from the Very Edge
Acrylic and Indian ink on canvas
120 x 160 cm
$19,500

Against the steel grey of the tidal 
bridge, Robbins Passage, that 
connects Robbins Island in Bass 
Strait to the Tasmanian mainland 
lies the emerald sanctuary of 
disease free Tasmanian Devils. 
The landscape here, where 
colour can be drained to simple 
plains of variations of grey that 
are flattened and silhouetted, 

provides a dramatic backdrop 
to what is a tragic but also 
inspiring saga to save an often 
misunderstood creature unique 
in all the world. Here I see a call 
for help, a last gasp, where man 
and nature might triumph.
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02 Jim Andrew
TAS

The Blasted Tree
Acrylic paint on canvas
91.4 x 121.9 cm
$2,600

“With outstretched arms and 
bosom bare, appealing to the 
troubled air.” 
[Erasmus Darwin] 
This blasted tree, this  
grandmother of she-oaks, 
Reaching out to the briny air  
and dawn’s embers. Having 
long surrendered to prevailing 
storms, Leaning, teetering, a 
terminal genuflect, With roots 
still hooked in shallow hungry 
soil, Somehow, still lifting it’s 
tiring and twisted frame. 
This tree stands in Narawntapu  
-  a place once frequented 
by the First Nations People.  
What was their understanding 
of the environment gleaned 
from millions of days?  How 
did their looking and seeing 
inform their culture?  What 
would their storylines say 
about this ‘blasted tree’?

The colonists looked at the land 
and did not ‘see’ the First Nation’s 
functioning agricultural systems 
- they failed to appreciate their 
inherent sophistication. 
What of settler John Glover’s 
‘looking and seeing’ in the new 
land?  Glover was a student 
of the ‘Picturesque’ with it’s 
contrasting ideas of ‘sublime’ 
and ‘beautiful’.  ‘Glover’s sketch 
books often comment on the 

unusual, bizarre, mysterious 
and extraordinary’.  ‘Glover 
anthropomorphised trees imbuing 
its limbs with a Medusan quality 
so that they writhe like snakes.’ 
But did Glover’s imagination 
tend to pareidolia - finding 
a meaningful interpretation 
in nebulous stimulus such 
an object or pattern?
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03 Kathryn Camm
TAS

The Hunt
Water colour, gouache and 
archival pen on papter (framed)
120 x 86 cm
$3,500

I am fascinated by Tasmania’s 
native orchid species. Their 
symbiotic relationship with both 
fungi and the pollinators they 
attract, can indicate the health of 
their environment.
Some of the oldest flowering 
plants on the planet, they have 
developed complex and curious 
methods to attract pollinators. 
The genus Bulbophyllum produce 
a rotting meat smell to attract 
flies and wasps.  Others resemble 
the anatomy of female insects to 
attract male pollinators.  Orchids 
are also associated with femininity 
and themes of beauty and 
opulence.
Whilst observing and drawing 
orchids, I have found them to be 
incredibly figurative in many ways. 
This has urged me to consider the 
distinction that exists between 
the figure and the landscape and 
to explore how landscape and 
the body are so intertwined; we 
consume the environment, and 
the environment consumes us. 
‘The Hunt’ is a love letter to this 
intriguing plant, its’ spellbinding 
capabilities and the ongoing hunt 
to find them.
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04 Jo Chew
TAS

To Dwell
Oil on canvas
91.5 x 122 cm
$4,250

Esmond Dorney, perhaps, 
understood what ‘to dwell’ 
embodied. Committed as he 
was to his house at Fort Nelson, 
alongside the landscape it 
embraces; rebuilding it with only 
minor changes after the first 
iteration succumbed to fire. He 
must have known that this could 
happen again, perched upon the 
hill and surrounded by bush. Yet 
he built anyway. It’s a beautiful 
house, tent-like with a sunken 
hearth, circular form, and floor to 
ceiling windows’  both open and 
vulnerable to its surroundings. 
Working from a collaged study, 
for this painting images of Dorney 
House were fragmented, altered, 
and pieced back together.  The 
outer edges of she-oaks and earth 
form a sheltered frame around 
the house, which is painted 
provisionally, desaturated, and 
bare. This house, as wonderful as 
it is, won’t stand forever. Like the 
people who dwelled within and 
the gun emplacements that it rests 
upon, it is - as is most - temporary.
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05 Chih-Min Chiang
VIC

The other side
Acrylic on canvas
60 x 90 cm
$2,500

Life is an eternal cycle and 
humans have endured the 
test this land carries.
My inspiration was gifted to me 
in spring 2021 when I watched 
my breath sweep the seeds from 
a dandelion across the backyard 
imagining the happiness it 
would bring as more beautiful 
life would sprout. I am moved by 
the continuation of such life.
Many plants in nature employ 
different means to spread, 
reproduce and thrive. It can 
also be said that this is the 
continuation of the way of life 
under the cyclic part of beauty 
just as the survival of human 
beings needs the helping hand 
of nature, the continuation of all 
things is not always visible to 
the eyes. For example, the breath 
of plants allows us to have fresh 
air and fill us with nutrients. The 
courage of nature represents the 
continuation of our human life.
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06 Glenn Clarke
VIC

Faith, Hope and Charity 
Mapping The Piguenit-
Navigating The Richter
Extruded Oil on aluminium 
with gold leaf
77 x 166 cm
$6,500

To pastiche, combine, blend 
concepts of two most influential 
artists, William Charles Piguenit 
1887 and Gerhard Richter 1968, 
I am compelled to establish 
an enigma and mystery above 
and below the Port Esperance 
Huonville tide line. 
Since all paintings are historical 
records, is there less Faith, Hope 
and Charity today than when WC 
Piguenit painted the islands as 
metaphor in 1887?  
Significantly influenced by Glover 
in his formative years, Piguenit is 
said to be the first Australian born 

Tasmanian trained Landscape 
Artist ‘to capture so perfectly the 
brooding and changing moods of 
our island state’* 
Delicate, visceral, fairy-floss, 
marshmallow extruded oil 
paint, conceivably this refined 
reflection of Piguenit’ evening 
sky is simply a shroud or decoy 
for Richter’s characteristic 
absence of composition 
and subjectivity, raising 
questions of otherworldliness 
and mirrored musings or 
threatening rising sea levels? 

*Bill Bleathman, Director’s Foreword ‘A Passion for Nature’ William Charles Piguenit TMAG 2012 
ISBN: 934-4-1870028-0-0(hbk) 
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07 Jason Cordero
SA

The Resolution of an Absent Day
Oil on linen
122 x 122 cm
$12,500

With travel being impossible over 
the last two years, in absentia I 
have once again been drawn to 
the immutable Cradle Mountain. 
A person’s perceptions of place 
are entirely subjective and 
independent from the object of 
interest and are subject to the 
currents of their culture and 
personal experience. Be it a 
broad cultural understanding 
or a personal refection, the 
experience of an environment 
is a construct and proximity 
to that environment does not 
necessarily affect that experience. 
Though an individual may gain 
pleasure from being in a place 
that has meaning for them, 
absence does not lessen their 
understanding and narrative of 
that place; all is shifted, twisted, 
constrained, and expanded to fit 
that understanding and narrative.
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08 Lana Daubermann
VIC

Fortescue Bay Light
Oil on canvas
76 x 29.5 cm
$2,200

I haven’t had the privilege of 
visiting Fortescue Bay myself, this 
piece was painted from an image 
a Tassie local friend of mine took. 
The light and space between 
light is something I am currently 
exploring, with a focus on making 
the intangible, tangible. The 
abstract real, and the real, abstract. 
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09 Amanda Davies
TAS

X marks the spot _ Arrangement 
in flesh tones_ View from the 
artist’s studio in Premaydena 
looking down over the paddocks 
towards Ferguson’s Bay, into 
Norfolk Bay, with Smooth Island 
and Big Red in the distance, 2022
Oil on linen
108 x 184 cm (each 92cm) dyptych
$6,000

This flesh toned painting of 
Norfolk Bay is a deathscape, 
a memorial for grief.  Disease, 
death and the management of 
illness are embedded within the 
landscape of Norfolk Bay, a large 
body of water closed at Eagle 
Hawk Neck. The water is edged by 
the Tasman Peninsula, some say 
it’s the end of the world, bruised 
by colonial history and signified 
as sick. In 1857 the Persian, 
a ship of Scottish migrants 
fatally infected with typhus, was 
quarantined in the old convict 
Invalid Depot at Premaydena. 
No fewer than 249 people 
were buried at Impression Bay 
Cemetery, Fergusons Bay. More 
recent boating misadventures 
have caused victims to wash 
ashore on the shallow Norfolk 
Bay. Edged along the roadside 
from Dunalley to Premaydena 
are personal memorials making 

visible the fragility of life. Death 
at sea, on beaches or on roads are 
deaths in transit.  The band-aid 
X’s depicted on the painting 
surface confuse our reading of 
the paintings illusionistic depth 
through imposing their own 
illusion. They also signify loss, 
sickness and healing. Situated 
on the surface they are markers 
of remedy, concealing loss and 
trauma, a site for healing, and 
their pink colour elicits a mood 
that often pervades the bay.
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10 Greg Ferry
TAS

Tattoo convention Bridgewater, 
wet shirt competition
Oil on cedar panel
50 x 70 cm
$1,735

About 10 years ago I was invited 
to attend a tattoo convention in 
Bridgewater. A stage had been 
assembled and there were several 
judging’s. The best face tattoo, 
the best leg tattoo, the best sleeve 
tattoo, and so it went on. In the 
distance the fog briefly lifted and 
unveiled the river Derwent which 
shimmered like precious metal. 

The final event was the wet shirt 
competition. As the contestants 
climbed the stage someone in the 
crowd yelled out “Go Mum!”
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11 Sebastian Galloway
TAS 

Space Invader 
Oil on copper
90 x 110 cm
$8,750

Over the summer months, the 
damp bushland of Tasmania 
comes alive with purple and 
white spires rising from the 
ground like alien tentacles. The 
Foxgloves are flowering and for 
many residents, this means war. 
Foxgloves are pulled from the 
ground and thrown onto piles, 
but it’s a losing battle; each 
plant can produce half a million 
seeds and if the roots are broken 
apart, countless new plants 
will sprout. But this year the 
humans have ramped up the 
fight. There has been a major 
push to declare this species as 
an invasive pest and to have it 
banned from being sold in stores.
Records show Foxglove has been 
available for sale in Tasmania 
since 1836 and its easy to 
understand the popularity; it is 
beautiful. But like many things 
imported for their beauty, the 
environmental ramifications 
were an afterthought and it 
has long since escaped the 
boundaries of the garden fence. 

Foxglove will invade any damp 
and shady space it can find and 
in Tasmania that sort of real 
estate is pretty easy to come by. 
However, it only tends to inhabit 
areas already disturbed by human 
presence. It seems the tentacles 
may belong to a bigger beast. 
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12 Ileigh Hellier
NSW

The River
Oil on ampersand board
61 x 137 cm
$4,000

‘The River’ is a meditation on the 
landscape that is represented 
in a ‘stream of consciousness’ 
kind of manner. A tree here, a 
Currawong there, clouds floating 
there and there. Everything is 
still but moving and changing 
too. ‘The River’ explores the 
paradoxes that exist within 
abstract painting and meditation. 

Things come into focus and 
slip away again behind some 
form of mark making. Or 
there is something that is 
so distracting that can’t be 
overlooked. That is where the 
practise of both painting and 
meditation take over and it feels 
as if another force is at play.
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My explorations of Tasmanian 
landscape typically involve 
retracing locations where 
optimistic views of early 
colonial landscape painting were 
once made. I am particularly 
fascinated by first-contact views 
of Palawa country and how 
certain details in early paintings 
and drawings reveal confusion 
and ambivalence in settler 
assumptions of Terra nullius. 

Paintings from my Colonial Heat 
series often mimic nineteenth-
century colonial landscapes 
but a lurid palette enables me 
to manipulate generic scenes, 
generating a sense of ecological 
urgency and disturbance. The 
resulting temporal ‘mash-ups’ 
suggest a compression of colonial 
past time with the colonial present. 

13 Amanda Johnson
VIC 

Colonial heat: Infestation, 
Recherche Bay
oil and acrylic on canvas
91 x 183 cm
$10,000



2 5

14 David Jones
TAS

Kempton Sugarloaf
Oil on board
57 x 61 cm
$4,000

I am drawn to the quieter 
landscapes of Tasmania, 
where I often find scenes that 
have composed themselves 
into an interesting mix of 
landforms, trees, and fields, with 
glimpses of sky and clouds.

In this painting I have tried 
to capture the almost abstract 
sweep of shapes and colours 
around the Kempton Sugarloaf, 
contrasted with the more 
homely image of a lone sheep 
and improvised water trough. 
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15 Melissa Kenihan
VIC

Rise of the Giants
Oil on stretched linen
104 x 109 cm
$4,900

“Trees are sanctuaries. They 
do not preach learning and 
precepts. They preach, undeterred 
by particulars, the ancient law 
of life.” (Herman Hesse).
Some of the tallest trees on the 
planet are in Tasmania’s Styx 
Valley. They can live for up to  500 
years. Less than ten years ago, 
only those more than 85 metres 
tall were considered ‘giant trees’ 
and worthy of protection from 
logging. Scores of others, striving 
to reach their full height, were not 
so fortunate. Their grandeur was 
felled for industry. The fight to save 
the remaining giants lasted more 
than a decade until, in 2013, part of 
the Styx Valley was incorporated 
into the Tasmanian Wilderness 
World Heritage Area. Thanks to that 
long and arduous fight, the giants 
continue to rise.      
Here, I hover above them, bathing 
in the radiance of their energy as 
they continue their push skyward, 
‘undeterred by particulars’. 
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16 Stephen Lees
TAS

Walking George’
Oil panel
137 x 122 cm
$18,500

The painting is;
A:  A celebration of the enforced 

simplicity of the last two 
years where just walking and 
looking became for many, for 
the first time, an end in itself. 

B:  A tableau from a small rural 
theatrical production entitled 
‘’No Way Home’’. It is set in 
the farthest fringe of empire 
where a fierce botanical 
battle still rages. It does 
eventually and predictably 
end with all protagonists 
rotting in common ground.

C:  A reflecting on the intriguing 
pictorial inventions of Indian 
Miniature painting while 
walking the dog along paths 
that sometimes become 
almost too familiar to see.

D: All the above.
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17 Penny Mason
TAS

North Esk River Walks
Watercolour on paper
93 x 124 cm
$3,000

This work is based on 
recollections and observations 
of various sites encountered on 
walks along the North Esk River. 
These walks lead to musing 
on ideas that circulate around 
the representation of land, 
country, sites, and views. How 
this place affects me as well as 
the impact of my presence are 
concurrent thoughts. Evidence 
of the pressure of tourism is 
ubiquitous. It is inevitable in a 
place of such vitality and beauty 
that the depressing stakes 
involved in the politics of Global 
Heating spring to mind. North 
Esk River Walks draws from 
decorative traditions inspired by 
the natural environment. Motifs 
include bird life, fragments of 
plants and discarded human 
belongings, yabby casts, and 
feathers, seemingly suspended 
in reflected sky on the river.  

There is no particular order 
to the composition except 
insofar as it recalls the constant 
rearrangement of the physical 
world by the haphazard processes 
of natural and human generated 
events, in this case the action of 
water movement in a modified 
tidal estuary and the comings 
and goings of migratory birds.     
This random format reflects the 
role of chance in systems where 
interrelated components flow 
together in time and geography.  
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18 Mark McCarthy
VIC

High Moon
Oil on linen
130 x 175 cm
$7,000

During 2020 Covid-19 lockdowns, 
I found solace most often at night. 
‘High Moon’ is based of moments 
of revelation and resolution that 
tend to come from quiet places. 
The intent with my current 
practice is to find balance between 
feelings that are familiar, whilst 

creating a sense of the new and 
unknown. It is on this binary 
that my experience with images 
resonates the strongest. I spend a 
lot of time building works in this 
space, continually progressing; 
finding new narratives.  
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19 Diane McDonald
QLD

Breakfast at Patterdale
Acrylic on linen
101 x 101 cm
$6,000

The day I was to stroll through 
history I awoke for an early start,

The prospect of setting 
foot on Patterdale brought 
sheer joy to my heart, 

The wind blew debris across the 
winding roads, yellow grasses 
were topped with frost,

With no mobile reception 
out there, at times I 
feared we were lost.

Suddenly it appeared off the 
side of the road, the regal 
Georgian-style building anew,

Patterdale homestead took my 
breath away I was back in 1832.

Glover Country mesmerised 
others as well, art lovers, history 
buffs and others did knock,

Young and old, bohemians and 
conservatives, even a millionaire 
with a hole in his sock.

The décor inside was so lovingly 
restored, the craftsmanship 
was stuff of lore,

It made me feel warm 
all over, helped by the 
heating under the floor.

Out in the paddocks following 
John Glover’s footsteps, to each 
of his famous landscape views, 

It was surreal to see so little 
had changed, even if the sheep 
are now making the news.

Patterdale will always 
inspire me, a scene of beauty 
in sunshine or rain,

Part of it lives inside of me, 
I yearn to return again.
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20 Romany Mollison
SA

Quiet Days on the Land
Oil on canvas
100 x 100 cm
$3,850

Open space and quiet pockets 
of nature have never been as 
treasured as they are today - space 
to ‘be’ without the masses, and 
to contemplate and enjoy what 
nature can provide us, especially 
in challenging times. Tasmania is 
abundant with these special places 
and I am longing for my next trip 
there. This work recalls memories 
of two special parts of Tasmania 
that my husband and I have a 
strong connection with, and that 
have left a mark on me forever; 
Bruny Island and the Huon Valley. 
Windswept farms, wonderfully 
decrepit old sheds, big skies and 
so many moments of beauty. 
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21 Michael Nay
TAS

The Things the Sea gives up
Oil on plywood
112 x 154 cm
$7,400

The Things the Sea Gives up is a 
painting that explores the many 
faceted aspects of the historically 
significant southern Tasmanian 
district known as Tinderbox. The 
subject is a view to the north of 
Lucas Point, its bright sea and 
frill of trees - the small bight of 
‘Fisherman’s Haul’ to the right. 
The foreground space is made 
up of fractured snippets of the 
immediate landscape elements 
of this location and contains 
three objects: an 18th century 
English ‘Brown Bess’ flintlock 
musket and tinderbox, together 
with a 1960’s Meccano toy tank‚ - 
smoking gun, a firelighter. These 
objects mingle and share the 
immediate foreground generating 
relationships with past histories 
and something ‘not-shown’ that 
challenges readability in spite of 
all the signs of narrative being 
present. 

The uncannily interesting imagery 
of this locale with its dramatic 
landscape and coastline are 
brought together here in layers 
upon layers of paint, overwritten 
with colonial histories.  By 
selecting and deploying object-
forms this way, meaning in this 
work reveals itself as invented, 
recast, or history simply revisited, 
demonstrating how narrative can 
challenge the veracity of memory 
in the present, revealing the limits 
of one’s own experiences.  
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Plato made a mistake: there is 
no “harmony of the spheres”.
Nature is all chaos and 
violent calamity.
It is trying to destroy 
you from the get-go.

Maybe that’s why we treat it 
like some weird dog that can 
- and needs to - be trained.

22 Robert O’Connor
TAS

Weird Dog, kunanyi
Oil on canvas
122 x 152 cm
$7,500
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23 Cynthia Orr
WA

Our House
Acrylic and art pen on canvas
48 x 48 cm
$1,250

I have been exploring this style 
of painting for a number of 
years, it was birthed out of a 
desire to create something that 
catches your eye and is unique 
to me. I began with florals and 
moved onto landscapes.
Close observation and 
engagement with the subject 
reveal the complexity of the 
process, which I continue to 
mold with each painting. I find 
that acrylics on canvas or board 
present me with the best outcome.
After painting the image with 
a loose brush, I pare back 
the landscape by divorcing 
each element with many 
coats of white paint. I then 
outline those elements marry 
the landscape back together 
once again with penwork.
I am always curious as to what 
the finished painting will look 
like.  Sometimes I have an 
image to work with and others 
I make it up as I go, however, 
this labor-intensive process is 
incredibly unpredictable no 
matter which way it’s approached.

I will aspire to create many pieces 
using this style, as it challenges 
my brain and piques my 
excitement to continue to explore 
its possibilities. It is quirky, yet 
identifiable and catches your eye.
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24 Mark Payne
VIC

‘The ‘Great’ Southern Migration
Oil on canvas/linen
122 x 142 cm
$6,000

The ‘Great’ Southern Migration 
Australia’s picturesque Southern 
jewel, is experiencing a building 
wave of migration to its shores.  New 
World seekers are arriving to claim a 
piece of the pristine and stunningly 
diverse landscape of Tasmania. 
With this as my central theme, 
I have created a dreamscape 
referencing the Crater Lake/ 
Cradle Mountain region. A 
place of powerful stillness.
Breaking this tranquility, is the  
surreal overlay of a relocated 
house sweeping and ripping the 
calm waters like a tear through 
the central painting image.  
In the shadow of this apparition, is 
a virtually unnoticeable migratory 
Godwit bird, competing in flight to 
make its own home on the island. 
In essence, the underlying message 
of my painting is the enormous 
challenge Tasmania faces, in 
maintaining sustainability and 
preservation of its unique natural 
landscape, in the face of an 
increasing population. 

As a seasoned traveller I have 
witnessed how quickly a paradise 
can be lost to unchecked 
expansion and development.
I am in awe that a precious 
and small land mass, can hold 
such significant presence.
With each visit to Tasmania, I 
have a deeper connection to its 
intoxicating landscape and light.
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The rising moonlight breaks 
through the passing cloud 
over a Tasmanian valley. I am 
transported to another life, 
another time, standing under 
a Hunter’s Moon as a child on 
the downs of another island.

25 Tony Pepe
TAS

Hunter’s Moon 2
Oil on linen
102 x 153 cm
$3,600
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26 Tim Price
TAS

Shed Window
Acrylic on polycotton
51 x 61 cm
$1,500

I make plein air, urban landscape 
paintings in my backyard and 
surrounding area. I try to capture 
the moment and make them matter 
of fact. This one is of our shed 
window covered in spider webs 
and reflecting the backyard.
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27 Lorna Quinn 
VIC

The wind unlocked my door
Oil paint on masonite board
30.5 x 21 cm
$3,200

My practice considers the 
triangular relationship between 
landscape, inner experience, 
and painting. By travelling to a 
particular place, working on site, 
and then developing the work 
in my studio space back home, a 
tension is created as I distance 
and then attempt to re-connect 
across that distance. Visually, 
my paintings represent scenes 
that hover between observed 
and imaginary, and this friction 
between the landscape and my 
creative projection onto it, in 
many ways becomes the subject of 
the work.
This particular painting has 
its roots in a period in early 
2021 during which I travelled 
anti-clockwise around the State 
of Tasmania in a van with my 
partner. Intuitively drawn to the 
rugged high planes of Cradle 
Mountain-Lake Sinclair National 
Park, I was captured by the wind-
bent foliage, the textured curves of 
the landscape, and the harshness 
of the air currents. 

Seeds of potential visual works 
began to take form during this 
meeting of inner and outer, and 
the work presented here is a single 
manifestation of this ongoing 
creative project
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28 Jennifer Riddle
VIC

Wanderings of the Past and Now
Synthetic polymer on canvas
186 x 186 cm
$19,800

It’s hard to look at Port Davey’s 
pristine, remote landscape without 
feeling the enormity and impact 
of its presence. Particularly as we 
confront the realities of global 
warming and the ongoing threats 
to our most ancient landscapes. Its 
beauty’s breathtaking, nostalgic of 
another time. Yet, it’s a landscape 
of now. And the overwhelming 
emotions surrounding Covid-19 
and the environment’s future 
have compounded and 
intensified in this moment.
Perhaps the 19th century 
Romantics foresaw where we 
would be today, as they celebrated 
nature’s beauty in the face of the 
Industrial Revolution, pollution 
and plague. Similarly, as I find 
myself back here, between 
lockdowns and border closures, 
I can’t help but feel akin to 
the Romantics before me, as I 
ardently honour the sublime.
Here, I’m reminded of the 
Needwonnee Peoples deep 
reciprocal connection with 
land and sea as I explore these 
waterways and contemplate 
its past and future. 

There are moments of stillness, 
reflection, and an overwhelming 
sense of wonderment and 
profound empathy for this land.
Painting this landscape feels 
familiar, but its sentiments 
feel more exposed, raw and 
primal. And my response is 
visceral, poignant and euphoric. 
Deeply I exhale, fuelled with 
immense hope for humanity’s 
reconciliation with nature.
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29 Suzanne Roberts
QLD

A chilly late afternoon at 
Bellerive Beach
Acrylic paint and mixed media 
pen on canvas
61 x 51 cm
$350

I was captivated and drawn in by 
the dramatic expressions of colours 
and hues of a very chilly late 
afternoon at Bellerive Beach -    
of Kunanyi / Mt Wellington in her 
thick winter coat, of the town and 
beach scapes. So inspired by the 
complete composition right there 
before me, I knew I had to paint 
this! And hopefully share it with 
others who appreciate just one 
piece of Tasmania’s most amazing 
landscapes. As I was painting this 
I could almost feel I was walking 
on Bellerive Beach.  While I do not 
believe clutter should be a part of a 
landscape, I felt all the detail within 
the townscape itself should remain 
and be part of the story of my 
finished painting.  
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30 Peter Rudd
TAS

Barossa Reserve, Glenorchy
Oil on canvas
77 x 56.5 cm
$4,000

This plein air study of a park 
in my local neighbourhood 
was painted in the heat of a 
midsummer’s day, as the sun 
bleached the colour from 
the landscape and threw 
down shadows which were 
as stark as black on white.
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31 Susan Simonini
TAS

Summer Solstice  
(Swamp Road, Kindred)
Acrylic on board
80 x 80 cm
$2,400

Dusty roads. Abandoned 
farmhouses. Dry, yellow grass. 
Distant horizon lines. Shifting 
seasons. Aggregated moments of 
light and shadow, perspective and 
time.  A decaying shed in a distant 
paddock. A celebration of the  
less curated corner of our lives.  
Examining the unselfconscious 
nature of the Tasmanian landscape 
and the intimate recognition 
of the place I call home. 



4 3

32 Tony Smibert
TAS

Tao Sublime Creation:  
Rising Mist at Dawn
Acrylic on canvas
122 x 183 cm
$20,000

I start with abstract marks, but 
as soon as possible search for 
landscape within. Alexander 
Cozens, a mid 18th century 
watercolourist, suggested 
starting with abstract ‘blots’ and 
referenced Leonardo looking for 
landscape ideas in ‘the cracks 
in old walls’. Then closer to our 
own time Pollock claimed to 
have ‘thrown away the brush’ and 
worked solely with the marks 
that paint itself made. Yet he said 
of his own black paintings that 
‘the figure’ would always appear, 
emerging unbidden even from 
within abstraction. The technique 
evolves from historic watercolour, 
with a key difference that when 
acrylic dries, it cannot be removed. 

Tao Sublime Creation: Rising Mist 
at Dawn speaks to the profound 
sense of awe we can all experience 
in the everyday phenomenon of 
dawn and responds to Kazemir 
Malevich’s wonderful ‘Black 
Square’ of 1915 also painted with 
dense black.  But here I’m aiming 
at radiance, mist, and atmosphere, 
– the chiaroscuro and sfumato of 
a dawn in Northern Tasmania and 
a challenge to the black square. 
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33 Tony Sowersby
VIC

The Twilight of a 
Tasmanian Town
Acrylic on linen
93 x 122 cm
$9,500

I began this painting as a study of 
the quality of light that is uniquely 
Tasmanian. An unnamed town in 
the North-East lies along a road 
shadowed by wooded hills. A 
power line divides the image into 
light and dark halves. That wire 
made me think of different forms of 
communication and the future of 

such hamlets. The elderly woman 
stands in the shadows beside a pole 
illuminated by her phone. Is she 
waiting for a ride, or for someone 
to arrive? Or is she curious about 
the car parked down the road?  
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34 Jane Tangney
WA

Avoca
Oil on canvas 
81 x 81 cm
$4,200

With strict border closures in 
WA I often turn to armchair 
travel via my phone. While 
it’s not an addiction (yet), I 
do like perusing real estate 
(my search/drug of choice - 
rural properties in Northern 
Tasmania).  I get seduced by 
drone photography. Perspectives 
of our age - unimaginable to 
Glover. My partner and I lived 
in Launceston for the first four 
years of our relationship. It’s 
hard not to reminisce during 
these uncertain times. 



4 6  G l o v e r  P r i z e  2 0 2 2

35 Guy Trinquet
VIC

Revelation
Mixed media on canvas
112 x 82 cm
$5,900

The reward for those who dared 
traverse the Overland Track that 
winter morning was breathtaking 
- uninterrupted views of the snow-
covered rugged landscape against 
a pristine blue, almost cloudless 
sky. The only sign that nature was 
changing its mood, as it often does 
here, was snow lightly blowing 
off the ridge. It wasn’t long before 
mist concealed the view. By then, 
Tasmania had already revealed 
some of its secrets.
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36  
Bethany van Rijswijk
TAS

A Trespassers Guide to 
Prelapsarian Fruits
Archival print of hand 
cut collage on paper
100 x 76 cm
$3,220

A Trespasser’s Guide to 
Prelapsarian Fruits is taken from 
the artist’s series of collaged 
Cosmiquilts. Like universes in 
patchwork form, each of these 
quilts shows an imagined future, 
cobbled together from pieces 
of the past: colonial landscapes, 
Netherlandish paintings, Golden 
Age still lives. Here, the Trespasser, 
that cunning character whose 
existence relies upon the popular 
delusion of private property, 
makes their way through a 
labyrinthine landscape. They are 
following a map. It leads them 
to enclosed gardens, the grand 
estates of the future, where water 
is hoarded to satiate the kitchen 
gardens and laden orchards of 
those who live inside the walls. 
Apples, Pears, Peaches, Lemons: 
these are the Prelapsarian Fruits, 
or fruits from before the Fall. 

From the seventeenth century, as 
agricultural pressures increased, 
huge swathes of English land were 
enclosed, and the common rights 
that people held over farmlands 
were removed. Agricultural land, 
the pastoral landscape, came 
to be defined less by bee-loud 

wildflowers and overburdened 
fruit trees and more by fences and 
walls. History has an unsettling 
habit of repeating itself.
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37 Megan Walch
TAS

Alien Invasion Quadriptych
Oil on wood panel
30  x 160 cm
$5,700

When painting alla prima (wet-
on-wet) there is a window of time 
to work with the medium where 
light and form can be made and 
manipulated. In this moment you 
either capture or kill a picture 
and the technique allows for an 
element of the unknown to enter 
the work.  Whilst painting plein 
air at Patterdale the unknown 
appears literally as UFO’s as this 
haunted landscape is once again 
invaded by aliens.   
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38 James Walker
WA

Circa ‘98
Acrylic on linen
46.2 x 59.5 cm
$2,500 
 
It doesn’t matter how much you 
want things to stay the same, 
there comes a time when things 
inevitably change. 
My experience as a Tasmanian was 
defined by the people, places and 
experiences that occupied stages 
of my life. I never stood still long 
enough for things to stagnate and 
I moved through the activities, 
interests and jobs that captured my 
attention while Tasmania held fast.  
For 47 years Tasmania was a 
constant. It was home base I could 
rely upon to be the same if I left its 
shores but it was also a place I took 
for granted. I assumed Tasmania 
would always be home, and I 
assumed it would never change, 
even though it constantly shifted 
while I was distracting myself.  

When I return and depart from 
Launceston airport, I’m reminded 
of the 10 years I spent working for 
an airline and how I spent most of 
that time staring at the landscape 
despairing over nothing ever 
changing and wishing I could be 
somewhere else.  

Now I’m somewhere else. Now I 
know everything will change.  
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39 Mairi Ward
TAS

Joy
Acrylic on linen
61 x 61 cm
$3,600

This painting was done in Spring 
2021 in my Launceston studio. 
Painting is a way for me to express 
myself and my connection and 
understandings of/with the world. 
I live in Tasmanian and spend a 
lot of time walking, sitting and 
‘being’ in both urban and bush 
areas. I paint intuitively, as a 
response to the environment 
I live in, from the perspective 
that I am inseparable from it. 
My paintings are composed 
of layers of, often intricate, 
overlapping and interlocking 
forms and colours. The paintings 
capture my connection with the 
environment I live ‘in’ and with.    
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40 Peter Watts
VIC

Hidden Seclusion
Acrylic on belgium linen
130 x 170 cm
$9,800

A moment in time - in paint. ‘As 
a landscape artist inspired by 
my rural upbringing in Western 
and Central Victoria, I have 
the freedom with paint to be 
the author of unpredictable, 
dramatic and sometimes 
breath-taking weather events. 

Paint can be moved, layered or 
brushed to build up contrasting 
tones that tell a story of 
light and shade, landscape 
artistry and mystique.’
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41 Chris Wilson
TAS

Fault
Natural earth materials on pastel 
paper
72 x 52 cm
$2,875

In the vast surface workings of 
the historic Mt Lyell Copper 
Mine, it is possible to see many 
geological structures and varied 
rock types from an up close and 
personal perspective. One can 
stand at the interface between 
rocks of differing ages and types 
and try and comprehend the huge 
scale and passage of time they 
represent. In “Fault”, a worker 
gazes at one such structure where 
the North Lyell Fault forms an 
interface between the barren 
conglomerates of the Owen Group 
and the mineral rich orebodies 
found within the older Mt Read 
Volcanics. At this point millions 
of years ago the earth on one side 
of the fault was thrust up and on 
the other, copper and gold bearing 
fluids infiltrated the host rocks.  
Mining operations have uncovered 
this awesome interface.
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Lost?
Oil on canvas
71 x 51 cm
$6,000

Lost? A young Eastern Quoll 
losing its way among the 
featureless rocky flats of the 
Tasmanian highlands. Or is there 
a much more stark reality? With 
Eastern Quolls becoming extinct 
in 1963 on mainland Australia, 
Tasmania has been their last 
stronghold. I feel privileged 
to have found a secret spot 
where these tenacious, cheeky 
little predators put on the most 
unforgettable show all through the 
night around my campsite. Sadly, 
in recent times it seems there are 
worrying signs they are now in 
decline. If this trend continues 
it won’t be a small matter of one 
losing its way. It would tragically & 
inevitably mean they could all end 
up being lost.
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Where John Glover landscape art comes  
together with Tasmania’s finest produce.



Falls Pavilion
Evandale Tasmania
johnglover.com.au


