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Richard Allen
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‘Leewulenna,’ Lake St.Clair
Gesso and synthetic
polymer on linen

90 x 90 cm

$9,500

Walking along the banks of Lake
St Clair in central Tasmania,
where the mist rolls over the
glassy water and the land
underfoot is strewn with the
washed grey detritus of high
waters passed, I was struck by
the contrasts before me. The
Pump House across the water
appears as an exclamation mark,
drawing the eye but at the same
time providing perspective for
the vastness and depth of the
ranges behind. “Leeawulenna” or
sleeping water, is the lake’s name,
timeless, eternal in its slumber
and the Pump House tells of mans
passing folly and insignificance
in this magical place.
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R 1 CHARD A L L EN

1964 BORN SYDNEY

Selected Solo Exhibitions

1994  Coventry Gallery, Sydney
1995  Coventry Gallery, Sydney. Ho Gallery, Hong Kong
1996  Corbally Sturton Contemporary Art, London
LKF The Gallery, Hong Kong
1997  LKF The Gallery, Hong Kong. Coventry Gallery, Sydney
1998  Philip Bacon Galleries, Brisbane
1999  Motcomb Gallery, London
2000  Michael Carr Gallery, Sydney
2001  Michael Carr Gallery, Sydney. Kings Road Gallery, London
2002  Philip Bacon Galleries, Brisbane. Kings Road Gallery, London
2003  Michael Carr Gallery, Sydney. McGrath Galleries, New York
Nicola Townsend Art, Tokyo
2004  Michael Carr Gallery, Sydney. Motcombe Gallery, London
2005  Michael Carr Gallery, Sydney

2006  Kings Road Gallery, London. Michael Carr Gallery, Sydney



2022

2007

2008

2009

2011

2013

2014

2015

2016

2018

2019

2021

2022

New Works, Maunsell Wickes Gallery, Sydney

Pernod Ricard, Head Office, Paris

Anthology, Richard Martin Gallery, Sydney, Kings Road Gallery, London

The Art of Flight, Richard Martin Gallery, Sydney

Things My Grandfather Taught Me, Richard Martin Gallery, Sydney

Colours, Contours and Creatures, Richard Martin Gallery, Sydney

A Good Year, Maunsell Wickes Gallery, Sydney

Reflections After the Raj, Kings Road Gallery, London

Italian Dream, Maunsell Wickes Gallery, Sydney

A Fine Balance, Maunsell Wickes Gallery, Sydney

The Essence of Water, Maunsell Wickes Gallery, Sydney

Nile to Ningaloo, Maunsell Wickes Gallery, Sydney

Year of Wonders Exhibition, Maunsell Wickes Gallery, Sydney

New Works , Maunsell Wickes Gallery, Sydney

SELECTED GROUP EXHIBITIONS

1994 COVENTRY GALLERY, SYDNEY

1995 SUMMER EXHIBITION, COVENTRY GALLERY, SYDNEY
AUSTRALIAN ART IN INDONESIA, THE AUSTRALIAN EMBASSY IN Jakarta
LANDSCAPE & IMAGES, LKF THE GALLERY, HONG KONG

1996 THE REAL SALON DES REFUSES ART GALLERY, SYDNEY



1997 DIARY EXHIBITION, COVENTRY GALLERY, SYDNEY
1998 EXPOSED, ART GALLERY OF NEW SOUTH WALES
2000 TEN AUSTRALIAN ARTISTS, NIC TOWNSEND, TOKYO
BREAKING THE BOARDERS, ARTFOLIO GALLERY, SINGAPORE
2001 THREE DIRECTIONS NIC TOWNSEND, TOKYO
2002 ART LONDON, KINGS ROAD GALLERY, LONDON
2003 KINGS ROAD GALLERY, SUMMER EXHIBITION, LONDON
2004 ART LONDON, KINGS ROAD GALLERY, LONDON
KINGS ROAD, SUMMER EXHIBITION , LONDON
2005 ART LONDON, KINGS ROAD GALLERY, LONDON
KINGS ROAD SUMMER, LONDON
MICHAEL CARR GALLERY SUMMER EXHIBITION, SYDNEY
2006 KINGS ROAD GALLERY WINTER EXHIBITION, LONDON
MICHAEL CARR GALLERY SEPTEMBER
2007 THE BELL GALLERY, BERRIMA
AFFORDABLE ART FAIR, LONDON
FORUM LONDON DESIGN ART FAIR, LONDON
2007 CHELSEA ART FAIR 2007, LONDON. THE MOLESWORTH GALLERY, DUBLIN
2008 AFFORDABLE ART FAIR, LONDON
THE BELL GALLERY, BERRIMA
2009 AFFORDABLE ART FAIR LONDON
2010 BLACK IS THE COLOUR, SHOALHAVEN CITY ARTS CENTRE
AFFORDABLE ART FAIR, LONDON
Z00 AIR, UNIVERSITY OF NEWCASTLE, AUSTRALIA
Z00 AIR, SOTHEBY’S AUSTRALIA, SYDNEY
WINTER EXHIBITION, RICHARD MARTIN GALLERY, SYDNEY
HONG KONG ART FAIR, HONG KONG
2011 WATTLE EXHIBITION, THE CAT STREET GALLERY, Hong Kong
LAPADA ART FAIR, LONDON,
MASTERPIECE ART FAIR, LONDON
AFFORDABLE ART FAIR, LONDON
ART LONDON, LONDON
2012 AFFORDABLE ART FAIR, LONDON
LAPADA ART FAIR, LONDON
ART LONDON, LONDON
ART MONACO, MONACO
2013  RICHARD MARTIN GALLERY, SYDNEY
LAPADA ART FAIR, LONDON
ART LONDON, LONDON,
ART MONACO, MONACO
AFFORABLE ART FAIR, LONDON
RICHARD MARTIN ART/OLSEN IRWIN GALLERY
MMXI111 INVESTMENT EDITION, RICHARD MARTIN GALLERY, SYDNEY
2014  Taronga Wild Rhinos, PUBLIC SCULPTURE EXHIBITION, SYDNEY
AFFORABLE ART FAIR, LONDON
MAUNSELL WICKES GALLERY, SYDNEY
LAPADA ART FAIR, LONDON
ART LONDON, LONDON
2015 AFFORABLE ART FAIR, LONDON
MAUNSELL WICKES GALLERY, SYDNEY
LAPADA ART FAIR, LONDON
2016  YAN GALLERY & TANYA BAXTER CONTEMPORY, HONG KONG
2016  AUTUMN EXHIBITION MAUNSELL WICKES AT WOMBAT HOLLOW
2016 WINTER ART AND ANTIQUES FAIR, LONDON
2016 TANYA BAXTER CONTEMPORARY, LONDON
2017 HEATHROW VIP LOUNGE, LONDON

2022 THE GLOVER PRIZE, FINALIST, TASMANIA
2022. THE LESTER PRIZE, FINALIST, PERTH WESTERN AUSTRALIA



Public Collections

PERNOD RICARD, PARIS. MACQUARIE BANK, SYDNEY. QANTAS, SYDNEY.
STAR CASINO, SYDNEY. STANDARD CHARTERED BANK, HONG KONG.
STATE BANK, SYDNEY. WESTMEAD CHILDRENS HOSPITAL, SYDNEY.
PARK LANE HOTEL, HONG KONG. EXCELSIOR HOTEL, HONG KONG.

SELECTED BIBLIOGRAPHY

1994 BELLE Magazine, MELISSA PENFOLD, SEPTEMBER
1995 SYDNEY MORNING HERALD, JONATHON MCDONALD, FEBUARY
1996 ART CONNOISSEUR, JULY/AUGUST
SUNDAY MAGAZINE, SOUTH CHINA MORNING POST, AUGUST
HONG KONG STANDARD, AUGUST
MING PAO NEWS, AUGUST
EVE, AUGUST
AUSTRALIAN COUNTRY STYLE, OCTOBER
1997 AUSTRALIAN ENTREPRENEUR, JAN - MARIE MCCALLUM. FEBUARY
2001 FINANCIAL REVIEW, SUSAN OWENS, JANUARY
SYDNEY MORNING HERALD, METRO, OCTOBER
BRISBANE NEWS, PHIL BROWN, MARCH
2003 BUSINESS REVIEW WEEKLY, DECEMBER 19 2003-JAN 2004 PG 96
2004 AUSTRALIAN HOUSE & GARDEN PG 42 DEBORAH HUTTON
2007 PERNOD RICCARD WORLDWIDE -COVER ANNUAL REPORT
2009 MOSMAN MAGAZINE, OCTOBER
2011 MOSMAN MAGAZINE, JUNE

2015 COVER- DESIGN ANTHOLOGY, ISSUE 4 PG 106 -JENNY-LYN HART BODEN
COVER- ARCHITECTURAL DESIGN -CHINA EDITION JULY , PG 101
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Raymond Arnold
TAS

Death and the Past came
up the Well-known Road
Oil on canvas

100 X 146 cm

$16,500

I'm driving the highway home
from Hobart to Queenstown

and after four hours I reach the
Blowhard Gap. It’s a "threshold’
to a vast landscape space which
opens up to the west. Those
final minutes down those twists
in the road, through a landscape
radically changed by a century
of copper mining, is always a
kaleidoscopic experience. It’s
partly to do with the ‘trance state’
after hours at the wheel, and a

lot to do with a reciprocation of
view through micro and macro
spaces. That guard rail before the
drop, the water rushing down the
chasm, the light on the distant
sea etc. And then there is more!
In the imaginary time and space
unfolding there are seventeenth-
century Dutch navigators,
indigenous migrations across
millennia and explorers searching
for mineralised ground.

The experience is a type of ‘giving
up’ of individual consciousness
and channelling the universal
experience of others - Into the
setting sun! Across the poisoned
landscape! To history! To
something like death! Death and
the Past, came up the well-known
road And bathed my heart with
tears, but stirr’d my mind.’

(From Time and Twilight by 19th C.
poet Charles Tennyson Turner).
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1950
1983-91

1983-86

1988-90

1988-91
1991-05
1992-95
1993
1993-05
1998
1999
2001
2002

2004

2005

2006

2007
2010
2013
2015
2017
2020

2023

1981/2024

lery in

1977/2024

Raymond Arnold 8 Hunter Street Queenstown Tas 7467
rearnold@iinet.net.au Ph.0407527330

Represented by Bett Gallery Hobart
Australian Galleries Melbourne
Born. Melbourne, Victoria. Australia

Chameleon Artists Co-operative Studio committee member. Hobart

Teaching School of Art Hobart. University of Tasmania
Chief Examiner H.S.C. Art

VACB Panel member. National Infrastructure Committee
TAAB Board member — Chair Visual Arts & Crafts

National Exhibition Touring Scheme Chairperson Tasmania

Lecturer School of Art Hobart. University of Tasmania.

Contemporary Art Services Tasmania (CAST) Board member. Chair 1993
VACB Research Fellowship.

Paris, France. Research

VACB Project Grant

Fremantle Print Prize. WA - Award

VACB Skills and Development grant

Commonwealth Government Federation Medal

Monash University. Masters of Fine Art (Research)
VACB Skills and Development Grant

VACB Development Grant

France and Scotland. Research
Landscape Art Research Queenstown (LARQ) establishment

Glover Prize award.

Galllipoli Prize award, Gallipoli Club. Sydney

"Best Work by a Living Artist" Works on Paper Art Fair, London
Tasmanian nomination Australia Day awards ‘Local Hero’
Glover Prize award

UK exhibition and research

Research & Exhibition, Brown’s Gallery Inverness. Scotland
Solo Exhibitions

61 solo exhibitions within Australia and overseas including Paris, London and Scotland with a major show at the Australian
Embassy in Washington DC USA in April 2005 and an exhibition of paintings at the Devonport Regional Art Gal-

January 2010 titled West Coast Paintings. Unique States — Seriality and the Panoramic in the prints of Raymond Arnold
toured through State and Regional Galleries in Tasmania and Victoria during 2012/14

Selected Group Exhibitions

128 exhibitions ranging from participation in International exhibitions at the Imperial War Museum London, IWM North -
Manchester UK and the Musée Courbet, Ornans France to National Gallery of Australia Survey shows such as
Pre-settlement to Present’, Survey of Printmaking in Australia and Federation — Australian Art and Society 1901-2001

Collections

Bibliotheque Nationale de France, Paris
Musée Courbet, Ornans, France

Imperial War Museum, London

V & A Museum London

Musée des Beaux Arts, Le Locle, Switzerland
Rochester Print Society, Rochester USA
National Gallery of Australia, Canberra

5 State Galleries,

15 Regional Galleries,

17 Corporate /Institutional collections

Private collections throughout Australia, Europe and the US
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Kinda Arshid
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Massive Impact

Mixed media on canvas
120 x 122 cm

$7,000

As I graduated from the school
of fine arts, I watched my country
disintegrate due to war. Every
day we got used to hear about
loss of lives and destruction. The
impact of war is devastating with
unimaginable trauma and pain to
all sides. However, no one talks
about its universal impact. What
happens in one place affects all
other regions. We do not have
walls between countries. We are
interconnected by wind, water,
earth, and trees. War is a massive
driver of the destruction of nature
and its severe cost to the climate
is often ignored. I have moved

to Tasmania with my husband,
and when our baby daughter was
born, we visited Ben Lomond
National Park. The experience
was overwhelming, and I was
awestruck by the varieties of
colours and shapes amidst shifting

patterns of light and shadow. It
was like stepping into a new
dream-reality. As a mother holding
her newborn the idea of this work
was the result of an urge for a
prayer to keep Tasmania safe and
pure for our future generations.
What would the world look like if

we see it from a Tasmanian prism?

Glover Prize 2024



Curriculum Vitae for Kinda Arshied (poB:03/01/91)
Artist and Violinist, Bach. Fine Arts
Correspondence: 78 Peel ST. W West Launceston, TAS 7250
Mob: +61 4-727-531-85
Email: kinda.arshied9@gmail.com

Education

2008-2012 BA in Fine Arts, Plastic Arts & Painting, Faculty of Fine Art Damascus, Syria

2008-2010 Higher Institute for Music, concentration on violin and solfége, Sweida, Syria

2001-2005 Arab Cultural Center, Studio Art Painting & Sculpting graduate

Exhibitions and Participations

Title/Location | Description
2020-2024
Self-employed Launceston, Tas | Independent Artist

Private violin tutor

Dar Alpha for Arts, Syria

Art lessons with children.

Dar Alpha for Arts, Syria

Art therapy workshop with women group.

Citizenship League

A training workshop on the concept of "citizenship" its principles.
and values

2019

Newest Art Organization -
Amsterdam-Netherlands

Echte Dromen, Dream Sequences, collective exhibition,
Oct-Dec

Bmabhray, Lebanon

Painting in symposium and collective exhibition, Oct.

Aley Art Festival, Lebanon

“Live Joy” live painting & collective exhibition, Jul-Aug

2018-Aug

Al Madina theatre, Lebanon

“Singing for al Quds”, live performance

2017 Jan-Jul

Rmeil 239, Lebanon

| collective exhibition

2016-Aug

American University of Beirut,
Assembly Hall, Lebanon

“For Peace we sing”, live performance

2015-May

Goethe institute, Jounieh -
Lebanon

“sense & beyond” solo exhibition & live music performance by
Arsheed’s quartet

2014-Apr

“the Venue” Samir Kozah
collective exhibition, Lebanon

“The last supper”, collective exhibition

2013-Apr

Ministry of Culture, Damascus
— Syria

spring, collective exhibition

2000-2012

Faculty of Fine Arts Sweida -
Syria

“Women on Canvas” solo exhibition

Alpha Arts, Sweida-Syria

collective exhibition

Sweida Cultural Center, Syria

“nature” solo exhibition

Noor Al Houssain Foundation
for Art & Culture, Amman,
Jordan

art residence (winner of two prizes)




2022-2023

Frida’s studio Launceston- Tas

Artistic Director- promoter (freelancer )

2015-2019

Al Kamndjati NGO, Shatilla &
Borj 1Brajneh - Lebanon

Music educator for Palestinian children refugees,

| 2015-2018

Ecole des Arts Ghassan
Yammine, Hamra, Lebanon

Violin instructor

Children Cancer Centre in
Lebanon

Art & Music entertainer & educator

2016

Action for Hope, Beirut-
Lebanon

Art educator for children refugees

2014

Al-Raha, Syria

“shoghol wa fan” & “love on paper” workshop, covers for
notebooks with Syrian refugees

2013-14

Dar Alpha for Arts- Sweida-
Syria

manager’s assistant & Art educator for different ages

2013

Sweida-Syria

Art & itching workshop for orphan children

Art Workshop for children with blood disorder, Thalassemia

magazine & book cover design, Etana Syria.org

Awards/Prizes

Language SKkills

Noor Al Houssain Foundation for Art & Culture, Amman, Jordan

English, Arabic (high proficiency)
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Big Country Nostalgia
Acrylic on canvas

134 X 164 cm

$14,850

Nestled amidst the vast expanse
of Tasmania’s big country on
the Midlands Highway, adjacent
to the historic town of Ross an
aging once grand shearing shed,
a testament to a bygone era now
sits in serene decay bearing
witness to the passage of time.
Originally constructed as a
shearing shed for Chiswick
circa 1823 believed to have

been the first house built in
Ross, it once echoed with lively
activity which also included
B&S balls in the 1930s - 1940s.

In my painting I sought to capture
the mystery and essence of this
fading relic blending artistry
with history to immortalise

a visual narrative before its
reference is lost forever.

My depiction aims to evoke
a sense of nostalgia for a
time that once thrived within
those weathered walls.

Glover Prize 2024



PAUL BECKER

1979 - First combined exhibition at Ritchies Mill, Launceston

1982 - First solo exhibition at Ritchies Mill, Launceston

1982 - Combined exhibition as guest artist during the Art & Craft Festival
1984 - Solo exhibition at Ritchies Mill, Launceston

1986 - Solo exhibition at Ritchies Mill, Launceston

1987 - Combined exhibition at Hibiscus Gallery in Battery Point, Hobart

1988 - Solo exhibition at Franklin House

1992 - Guest artist at Arcoona, Deloraine - solo exhibition

1995 - Solo exhibition at Chalmers Church, Launceston

1997 - Solo exhibition at Chalmers Church, Launceston

2003 - Exhibition at Tasmanian Shop & Gallery, Salamanca Place, Hobart

2003 - Tasmanian Art Award, Major Winner, Burnie Regional Gallery

2003 - Exhibition at Ross Gallery

2004 - Tasmanian Art Award Winner, Excellence in Watercolour Award - Eskleigh, Perth
2004 - Winner of the Tasmanian Art Award, Excellence in Watercolour - Burnie Regional Gallery
2004 - Bruce Gowans Sponsors Award, Cradle Coast Rotary Art Exhibition, Ulverstone
2004 - Finalist, John Glover Exhibition

2005 - Winner of the Greg Waddle Memorial Award, Launceston Art Society, Inveresk
2005 - Winner of the Macquarie Arts, William H. Toft Award

2006 - Tasmanian Art Award Winner, Excellence in Watercolour Award - Eskleigh, Perth
2006 - Rotary Art Award - Tattersall’s Second Prize

2006 - Burnie Regional Gallery - Judges commendation

2007 - Burnie Regional Gallery - Judges commendation

2008 - Cradle Coast Rotary Art Exhibition, Judges commendation

2008 - Meandering Art Exhibition, Highly commended - Launceston Country Club

2009 - Finalist, John Glover Exhibition

2009 - Winner of the Tasmanian Art Award - Eskleigh, Perth

2009 - Winner of the Natural Landscape Award - Meandering 2009 Exhibition

2010 - Winner of the Natural Landscape Award - Meandering 2010 Exhibition

2012 - Tasmanian Art Award Winner, Excellence in Watercolour Award - Eskleigh, Perth
2012 - Winner of the Tasmanian Art Award, Excellence in Watercolour, Burnie Regional Gallery
2015 - Tasmanian Art Award Winner — Excellence in watercolour award

2016 - Finalist - John Glover Exhibition

2016 - Burnie Regional Gallery - Judges commendation

2018 - Finalist - John Glover Exhibition

2019 - Finalist - John Glover Exhibition
2020 - Finalist - John Glover Exhibition
2022 - Finalist - Bay of Fires Exhibition
2023 - Finalist - John Glover Exhibition
2023 - Finalist - Bay of Fires Exhibition
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Nicholas Blowers
TAS

Lake Bed

Oil on canvas
154 X 190 cm
$25,000

In 2015,  went in search of a
landscape that I briefly glimpsed
on an ABC news report. The water
level at Lake Gordon had fallen
by 45 meters and a drowned forest
had been revealed. It appeared

to be an extraordinary scene of
tree wreckage and this previously
logged forest now stood in the
daylight. It was a chaotic spectacle
that immediately appealed to me.
I thought of Paul Nash and his
paintings of WW1 battlefields. In
those familiar pictures everything
too was blasted and shredded. It
was brutal but also beautiful.

I visited the shores of Lake
Gordon many times over this
period and came to feel that the
power of this place had something
to do with the gulf between the
underwater world and this new
reality; time slowed underwater

but now the daylight illuminated
and exposed, time sped up. As
the water slowly retreated It

was an extreme and unusual
landscape that was revealed.

Glover Prize 2024



Education

1991-1994 Southampton Institute, UK/ BA Honours Fine Art
1989-1991 Braintree college, UK/ BTEC Art & Design

Solo Exhibitions

2023 Recent Paintings, Nanda Hobbs gallery, Sydney
2019 Pond Requiem, Nanda Hobbs Gallery, Sydney
2017 Deadwood Shallows, Nanda Hobbs Gallery, Sydney
2015 Savage River, Nanda Hobbs Gallery, Sydney
2013 Edgeland, Bett Gallery, Hobart

2012 Ephemera, Mick Gallery,Sydney

2012 New paintings, Bett Gallery, Hobart

2009 Rivulet, Boutwell Draper, Sydney

2008 Narcissus, Dickerson Gallery, Sydney

2007 New Paintings, Dickerson Gallery, Melborne
2006 Recent Works, Dickerson Gallery, Sydney
2006 Recent Works, Dickerson Gallery, Melbourne
2003 Coastline Figures, FX Art & Framing, Sydney

Selected Group Shows

2022 A show of strength, Bett gallery, Hobart

2022 Melbourne Art Fair

2021 Tree of life: a testament to endurance, S.H.Ervin Gallery, Sydney
2021 Place, Nanda Hobbs Gallery, Sydney

2020 New works on paper, Nanda Hobbs Gallery, Sydney
2019 Landscape Obscura, Nanda Hobbs Gallery, Sydney
2017 Sydney Contemporary, Nanda Hobbs Gallery, Sydney
2011 Group Show, Mick Gallery, Sydney

2009 Regrowth, Bett gallery, Hobart

2008 Group show, Boutwell Draper gallery, Sydney

2007 Land, Sea & Sky, Dickerson Gallery, Sydney

2007 Art Melbourne 07, Royal Exhibition Building

2007 Land, Sea & Sky, Dickerson Gallery, Melbourne
2006 Black & White, Dickerson Gallery, Sydney

2006 Art Melbourne 06, Royal Exhibition Building



2005 Gallery Atrtists, Dickerson gallery, Sydney
2005 Off the Wall, Art Sydney 05

Prizes

2021 Hadleys prize, Hobart, Tasmania

2020 Wynne Prize, NSW Gallery

2018 Glover Art Prize, (Highly commended & Peoples choice)
2016 Clover Art Prize, (Highly commended & Peoples choice)
2015 Glover Art prize

2014 Paul Guest Prize

2014 Paddington Art Prize

2014 JADA Drawing Award

2014 Bay Of Fires Art Prize

2013 Hutchins Art Prize

2013 Adelaide Perry Drawing prize, Sydney

2012 Glover Art Prize

2011 Hobart City Art Prize

2011 Waterhouse Natural History Prize (Highly commended)
2011 Glover Art Prize

2010 Kedumba Drawing Award

2010 Glover Art Prize

2009 Paddington Art Prize (winner)

2009 Glover Art Prize

2008 Fleurieu Art Prize

2008 Glover Art Prize

2007 Paddington Art Prize (winner)

2007 Kings School Art Prize (winner)

2007 Waterhouse Natural History Art Prize, Adelaide Museum (short-listed, Highly commended)
2006 Doug Moran Portrait Prize, Mitchell Library (short-listed)
2005 Archibald Prize Salon de Refuses Finalist, S.H.Ervin Gallery
2005 54th Blake Prize, Sir Hermann Black Gallery (short-listed)
2005 Art on the Rocks, Sydney

Private Collections

Artbank
Macquarie Bank
KPMG



Parliament House collection
Newcastle Regional Gallery

Publications

John McDonald, Sydney Morning Herald, May 7%, 2021

Andrew Frost, Guardian, 9th September, 2017

Island magazine, Unstable landscapes, Issue 149

Art Collector, What Now, Issue 58

Studio international June 2008

Belle magazine, April/May “Rising Stars”

The Saturday Age, March 24th, Megan Blackhouse

Preview, The Age, March 18th, Penny Webb

Australian House & Garden, December 2006

Australian Art Collector, Smart Art, Issue 37, July — September, Carrie Lumby

Nicholas Blowers is represented by the Bett gallery, Hobart, Tasmania and Mick Gallery, Sydney
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Stephen Cherrie
TAS

Blasted Flat
Oil on linen
153 x 153 cm
$11,500

My friend Geoff Dyer asked

me if I'd join him on one of his
pilgrimages to his Mecca, Ocean
Beach. A source of inspiration
and subject for the aging artist,
who now stood at the precipice

of his final chapter. After some
time taking photographs and
discussing light, Turner, and
once again arguing the merits

of CY Twombly, we journeyed

to Zeehan with a stop at Henty
River to take in a small section

of rainforest there. After a short
walk we returned to our car, only
to discover the body of a man who
had met his demise. We naturally
alerted the police, who questioned
us briefly before sending us

on our way. It was a surreal
atmosphere after that. Not a word
was spoken until we returned to
the Hamer’s pub, to decompress
& self-medicate. Well, not a word
except for one thing. As we stood
before the rusted sentinels of the

Zeehan Smelters, (a one time
heavyweight that had certainly
seen it’s day) Geoff barked, “Paint
that for the bloody Glover” before
turning and walking away.

I said nothing. So I did... I

painted it for the bloody Glover.
Cheers Geoff, I miss you mate.

Glover Prize 2024



Stephen Cherrie

EDUCATION

2001-2003 University of Tasmania, Tasmanian College of the Arts

EXHIBITIONS

2011  Land, Sea & Sky, Goulburn Street gallery, Hobart
2010  Group show, Goulburn Street gallery, Hobart
2008  Plein Air Show, FCA Show, Vancouver, BC
2007 Small, Smaller, Smallest Show, FCA Show, Vancouver, BC
Art in the park, Ottawa, Ontario

2005  Group show, peninsular Gallery, BC
2004 Elmwood Home & Art Fair, Ottawa, Ontario

PRIZES

2016 Glover Art prize, Tasmania

2015 Wrest Point Art Awards & Exhibition
2014 Glover Art Prize, Tasmania

2013 Glover Art Prize, tasmania
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The Hope That Happens
Qil and wax on canvas
90 x 90 cm

$3,200

Flying back to Tasmania

is always such a profound
sensation. The initial glimpse
of our beautiful coastline with
its bays and headlands and river
mouths excites every time.

Glover Prize 2024



Stig Cooper Artist Statement

| paint from the heart. | consider myself acutely aware of the world around me and more often
than not | am drawn towards skies - their vastness, their ephemeral beauty and their light.

| don’t paint from images or memory, but rather from instinct.

My paintings don’t represent particular places, they evoke mood and capture essence:
clouds, in all their fleeting glory; water and landscape, and their interplay. Windswept hills and
unsettled seas, turbulent sky and gentle, soft light - these are the elements in my work. Of
nowhere in particular but everywhere all at once.

| was born in Sweden, near the Arctic Circle. | am mostly at ease in cooler climates and | believe
the clarity of light they provide is a constant in my work. | have always loved photography and
capturing fleeting moments as | travel, whether here in Tasmania or abroad. | like to play with
balancing light and dark. | get lost in the process.

| am self-taught, and paint in my studio in East Launceston - a large upstairs room with sky views
that no doubt influence my work. | use oil and wax on canvas, a pallet knife being my tool of
choice. Music is my constant companion. Time slips away as | paint.
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Rebecca Coote
TAS

Looking south from

home last December

Oil on canvas, framed, diptych
70 X 34 cm

$1,500

I spend a hours watching my son
surf at Clifton Beach, where we
live south east of Hobart. The sky
and the sea dominate my view

as I look south to the horizon
past Tasman Peninsula and
South Arm Peninsula. I feel calm,
almost mesmerised, watching
the changing ocean and sky,
lucky to be in an uncomplicated
and peaceful landscape where
sky and water dominate. As I
look the sky and water appear
connected, they become one.

Glover Prize 2024



REBECCA COOTE
CURRICULUM VITAE

Multi-Disciplinary Artist working in glass sculpture, works on paper and painting.
* Indicates works on paper and painting (2019 onwards). All other entries are for glass sculpture.
Education

2002 Bachelor of Fine Art, UTAS School of Art, Hobart.

2003 Bachelor of Fine Art with Honours (First Class), UTAS School of Art, Hobart.
2007 Master of Fine Art (Research) UTAS School of Art, Hobart.

Solo Exhibitions - condensed

2006 Passing Though Linden Gallery, St Kilda, Melbourne.

2008 Insideout MONA Scholarship Recipient’s Exhibition, Long Gallery, Hobart.
2010 Guiding Lights Handmark Gallery, Hobart

2011 Guiding Lights Glass Artists’ Gallery, Sydney.

2018 The Quiet Handmark Gallery, Hobart.

2019 small worlds Rosny Cottage, Hobart *

Selected Group Exhibitions - condensed

2009 Ausglass Exhibition Handmark Gallery, Hobart.

2009 Encore ‘09 Glass Artists’ Gallery, Glebe, Sydney.

2009 Editions Glass Artists’ Gallery, Glebe, Sydney.

2011 Objectify/Objectdeny Glass Artists’ Gallery, Sydney.

2011 Winter Lights Kirra Gallery, Melbourne.

2022 Celebrating Tasmanian Printmakers, Handmark Gallery, Hobart.*

2022 From Here Il, Poimena Gallery, Launceston.*

Curated Exhibitions - condensed

2003 Scape CAST Gallery, Hobart. Curated by Celia Lendis.

2004 InStalls Long Gallery, Hobart. Curated by Mish Meijers and Tricky Walsh.
2005 Young Designers Month Arts Tasmania. Hobart, Launceston and Stanley
2006 Making Relations CAST Gallery, Hobart and Devonport Regional Art Gallery. RMIT
2006 Beneath the Surface Design Island, Arts Tasmania. Hobart and Launceston.
2008 30" Anniversary Ausglass Exhibition Carnegie Gallery, Hobart.

2009 Furnace: Contemporary Australian Art Glass Deloraine Craft, Deloraine. RMIT.
2011 Furnished Design Exhibition — 10 Days on the Island Festival, Waterside Pavilion, Hobart.
Selected Prize Exhibitions

2007 Finalist City of Hobart Art Prize Glass Section, TMAG, Hobart.

2007 Finalist Shine Poimena Art Award, Poimena Gallery, Launceston.

2008 Finalist Ranamok Glass Prize Canberra Glass Works, ACT and touring nationally.
2018 Finalist Bay of Fires Art Prize, St Helens, Tasmania.

2019 Finalist Henry Jones Art Prize, Hobart, Tasmania.*

2020 Finalist Tidal .20, Devonport, Tasmania.*

2021 Finalist Henry Jones Art Prize, Hobart, Tasmania.*

2023 Finalist Burnie Print Prize, Burnie, Tasmania.*

International Art Fairs and exhibitions

2008 Australian Pavilion, Beijing Olympics, China.

2009 Glass Artists’ Gallery at ‘Art London’ Royal Hospital, Chelsea, UK

2010 Glass Artists’ Gallery at ‘Art London’ Royal Hospital, Chelsea, UK

2011 Glass Artists’ Gallery at ‘COLLECT’ Saatchi Gallery, London, UK

2022 No Where Print at IMPACT 12 printmaking conference and exhibition, Bristol, UK.*
Awards

2004 CAST Emerging Craft Mentorship Grant

2004 Arts Tasmania Grant (Mentorship)

2005 Australian Postgraduate Award (APA)

2005 Peoples Choice Award — Young Designers Month

2006 NAVA Visual and Craft Artist Grant

2007 The MONA Scholarship

2007 Peoples Choice Award — City of Hobart Art Prize (Glass Section)

2009 Arts Tasmania Grant (the Lighthouse Project)

2017 Arts Tasmania Artist Investment Program*

Public Collections

2008 Museum of Old and New Art (MONA)

2008 Tasmanian Museum and Art Gallery
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The Age of Longing
Oil on linen

122 x 183 cm
$18,000

Tasmania’s wild places fill me
with longing. I long to once
again stand atop a mountain
peak, to amble through forested
valleys, to feel the waters as they
inexorably carry the land back to
the seas. To step beyond the safe
and constructed environment of
my daily existence is a rare and
precious experience, one which I
take with reservation for there is
a paradox: is the wilderness wild
if there are visitors in it? I long for
the wild, but must we impose our
presence on every environment?
Is to visit a delicate, fragile place
for emotional gratification a
perversity? Such arguments are
complex and ouroborean, and yet
I still long for the ideal of the wild,
for places where humanity is not.

This work is of such a yearning.

It is not of a specific location

or time, but of desire. It is an
extrapolation of experience and of
longing, past, present and future.

Glover Prize 2024



JASON CORDERO

BORN: Adelaide, Australia, 10 October 1973. Lives and works in Adelaide
CONTACT: 28 Austin Studios. Level 1, 28 Austin Street, Adelaide South Australia 5000

L +61 0424 101 220 M jason@jasoncordero.com @ jason_cordero_art

EDUCATION: Bachelor of Visual Arts, South Australian School of Art, University of South Australia, 1992-1995.

EXHIBITIONS

29 solo exhibitions since 1997.

Currently represented by Nanda\Hobbs (NSW), BMG Art (SA), Mossenson Galleries (WA)

PRIZES/AWARDS -  wins only. 46 finalist selections and 9 high commendations omitted

2021 Hanger’s Choice - Glover Prize for Tasmanian Landscape

2019 Winner - Children’s Choice, Glover Prize

2018 Winner - Dr Wendy Wickes Memorial Prize, The People’s Choice. Waterhouse Natural Science Art Prize
2015 Hanger’s Choice - Glover Prize for Tasmanian Landscape

2014 Winner - People's Choice, 38" Alice Prize

2012 Winner - People's Choice, John Leslie Art Prize

2012 Winner - People's Choice, R&M McGivern Prize

2010 Winner - 2010 John Leslie Art Prize

2008 Winner - People's Choice, Fleurieu Biennale Art Prize

2008 3rd Prize, Category A: Painting - Waterhouse Natural History Prize

2007 Winner - Viewer’s Choice, 2007 Heysen Prize for Australian Landscape

2007 Winner - Greg Waddle People’s Choice Award, Glover Prize for Tasmanian Landscape.
2006 Winner - 2006 Heysen Prize for Australian Landscape

2005 Winner - Viewer’s Choice, 2005 Heysen Prize for Australian Landscape

RESIDENCIES

2015/2016 1 December 2015 - 27 February 2016, Red Gate Residencies, Beijing, China

BIBLIOGRAPHY — publications only, 12 reviews omitted

2011 Simon Gregg. The New Romantics: Darkness and Light in Australian Art. Australian Scholarly Publishing.

COLLECTIONS

Various Public and Private collections in Australia, UAE, China and USA.



Robert Lee Davis vic

10

10

Robert Lee Davis
VIC

Port Arthur Echoes

Mixed medium collage, pencil,
ink, acrylic paint, gouache, and
period wallpaper on board
34x93cm

$2,580

The evolution of this piece
emerged from encounters with
texts, travel guides, and journals,
unveiling the distressing history
of women transported across

the globe for seemingly trivial
offenses.John Glover’s idealised
landscapes, characterised

by a subtle palette of natural
colours, served as a catalyst

for my own visual narrative,
seeking to manipulate the

truth of this colonial history
from the perspective of a new
Australian. Through a meticulous
combination of pencil, ink, acrylic
paint, gouache, and period
wallpaper on board, I aimed

to create a work that is stoic,

still, and remarkably beautiful.
The undulating background,
reminiscent of the waves of the
convicts’ journey, the floating
dress, a poignant symbol taken from

the story of Maria Swinchatt, and
the “forget-me-not” flower tattoos
worn by the female convicts echo
the profound injustice faced by
women in a society grappling
with its own demons. “Port Arthur
Echoes” is not merely a visual
representation but, a reflective
exploration of Tasmania’s past.

It questions the transformation
of a prison into a tourist

location, prompting viewers

to contemplate the delicate
balance between remembering
the past and moving forward.

In this piece, I offer a visual
narrative that delves deep into the
historical echoes of Port Arthur
and other facilities, weaving
together the threads of colonial
history, societal norms, and the
resilience of those who endured.

Glover Prize 2024



ROBERTLEE DAVIS

Qualifications and Training
e Current Victorian Institute Teaching Certification
e 1994 — 1995 University of Colorado at Denver
Masters in Early Childhood Education
e 1993 — 1994 Stanley British Primary School Internship
Colorado Alternative Teachers Certificate K-8
e 1994 — 1995 University of Colorado at Denver
Masters in Early Childhood Education
e 1984 — 1986 Eastern College, St David's PA
Bachelor of Studio Art
e 1981 — 1983 Art Institute of Philadelphia
Associate of Commercial Art
History of Exhibiting — Solo Exhibitions

e 2023 The Community Art Card Project,
Melbourne, AUD

e 2020, Small Wonders, The Places We No
Longer Go Melbourne, AUD

e 2018 Urban Dreaming, Melbourne, AUD

2017 Farewell, London, UK

2014 Then, Now and Everything in Between, Shanghai, China

2011 Different Species, Shanghai, China

2010 We Know Where We Want o Go, Bu Wen Bu Wen,
Shanghai, China
History of Exhibiting — Selected Exhibitions

e 2023 Renewal, Melbourne, AUD

e 2020 Nature’s Response, Melbourne, AUD



e 2018 Urban Dreaming, Melbourne, AUD

e 2019 Adaptation, Melbourne, AUD

e 2019 Marvellous Melbourne, Melbourne, AUD

e 2018 Urban Dreaming, Melbourne, AUD

e 2018 Art Rooms Art Fair 2018, Rome, Italy

e 2018 Marvellous Melbourne, Melbourne AUD

e 2018 Inhabitants, Melbourne, AUD

e 2017 artWEEK Exhibition, London, UK

e 2017 The Other Art Fair, London, UK

e 2017 45 at 45, Melbourne, AUD

e 2017 At Rooms Art Fair 2017, London, UK
Artist Residencies

e 2023 — Present Studio Gallery, South Melbourne, Victoria

e 2017 — 2023 Gasworks Arts Park, Albert Park, Victoria

2019 St Patrick’s College, Ballarat, Victoria

2019 Geelong Grammar School, Corio, Victoria

2017 Virgin Money Lounge, London, England

2015 Melbourne Grammar School, Melbourne, Victoria

2011 - 2014 HUB Melbourne, Melbourne, Victoria

2013 Flemington Primary School, Flemington, Victoria

Artist Workshops

e 2022 Artist Workshop/Life Landscape, Gippsland Art Gallery AUD

2022 Artist Workshop, ZART Art AUD

2020 TEDxMelbourne Online Art Session, AUD

2019 Nurturing Creativity, Art Educators Conference Program, AUD

2019 Ink Play Workshop, Art Play, AUD

2019 Paint Club Workshop, SIGNAL, AUD



2019 Shared Future Project, Kids Own Publishing, AUD
2018 Artist Training Workshop, Kids Own Publishing, AUD
2018 Ink Play Workshop, Art Play, AUD

2015 Weaving Portraits/Ink Play Workshop, Art Play, AUD

Commissions

2022 Private Client Commissions

2020 Private Client Commissions (3)
2019 St Patrick’s College, Ballarat

2019 Geelong Grammar, Corio

2019 Private Client Commissions (3)
2018 Private Client Commissions (4)
2017 Private Client Commissions (2)
2016 HUB Melbourne, Melbourne, Victoria

2015 Private Client Commissions (3)

Awards and Prizes

2023 Finalist The Collie Art Prize, Perth, AUD

2022 Omnia Art Prize, AUD

2020 City of Melbourne Covid-19 Arts Grant, AUD

2019 Albert Park College Judges Choice Award, AUD
2019 The Flanagan Artist in Resident Prize, Ballarat, AUD
2017 Landscape Atrtist of the Year, London, UK

2016 The Other Art Fair, London, UK

2016 Art Below Art Fair Award, London, UK

2016 BSG Small Works Top Ten Finalist, Brunswick, AUD
2015 Art Below Exhibition Selectee, UK

2014 Maritime Art Awards & Exhibition Finalist, AUD

2013 Cliftons Art Prize Finalist, Melbourne, AUD



e 2012 Cliftons Art Prize Peoples Choice Award, AUD

e 2012 Corangamarah Art Prize Finalist, AUD

e 2012 Gold Coast Art Prize Finalist, AUD
Publications

e 2019 City of Port Phillip Art Collection, AUD

e 2017 Art Rooms Artist Catalogue, UK

Artist Statement

My paintings are cinematic in scope, reminiscent of early colonial coastal
cartographic surveys. Many containing messages and references at first hidden, but
on closer scrutiny tell a more involved narrative. Working across painting and
collage | combine formal painting techniques with newsprint and images from
journals and magazines. | am influenced by the stories and conversations |
encounter.

In my Life Landscape commissions | work collaboratively with individuals,
institutions, families and organizations to create bespoke pieces reflecting their
history and story.
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Chantale Delrue
TAS

After the Rain, Murky Waters
Where Platypuses Roam
Collage, natural dyes,

pastel acrylic on paper

50 x 100 cm

$6,600

Living in West Hobart I am
fortunate to be able to walk along
the rivulet several times a week.
Sometimes the water is calm and
clear, other times murky water
rages over the creek bed. Here a
most unusual creature lives: the
semi aquatic, duck billed, egg
laying platypus.

This work goes beyond the
visual, using processes to create a
sensory image of the waters that
the platypuses live in where they
do not use sight or smell to feed
but use their electroreceptors.
On my walks I often collect
vegetation, this combined with
mordants is used the extract dyes
for my work. Several sheets of
paper are submerged into the
dye baths until I get a richness

of tones and movement and

the plants leave traces of their
shapes. After drying the paper
pastel and acrylics are added.

Finally, I collage the fragments
revealing sensory aspects of the
rivulet, my walks and maybe
something of the platypus’ habitat.
This work pays homage to the
platypus. While not immediately
threatened by extinction, habitat
destruction through land
clearing, climate change and
dam building could easily put
them on the vulnerable list.

Glover Prize 2024



Chantale Delrue

2006 Masters of Fine Arts (by research), University of Tasmania, Hobart
1988 BA Visual Arts (ceramics)Tasmanian State Institute of Technology
1973 BAFine Arts (Painting) Hoger Sint- Lukas Instituut, Brussels

1969 Dip Interior Architecture, Coloma Instituut, Mechelen , Belgium

SELECTED INTERNATIONAL AND NATIONAL SOLO EXHIBITIONS

2018 Collecting Women, Rosny Farm Art Centre, Rosny Tasmania
2015 Trans-plant, Cultuurcentrum Mechelen, Belgium
2013 Waiting for Mr Banks, Allport Library and Museum of Fine Arts, Hobart.
2011 Imaginal Journeys, Warrnambool Art Gallery, Warrnambool Victoria
2010 Chantale Delrue, TasLand Gallery, Sandy Bay, Tasmania
2008 Tales from the Bush’ Belfry Bruges, Belgium
2007 Tales from the Forest, Burnie Regional Gallery, Burnie
2006 The Sacred Tree, Plimsoll Gallery, Centre for the Arts, Hobart.
2005 Oerwouden en Eilanden, Gallery Blokkes, Pepingen, Belgium.
Sacred Circle, Design Centre of Tasmania, Launceston.

GROUP AND 2 PEOPLE EXHIBITIONS (SELECTED)

2023 Reimagining The Ocean, Maritime Museum, Hobart
Works on Paper, Handmark Gallery Hobart
Celebrating the Tasmanian Landscape, Handmark, Evandale
Floral Splendour, Cottage, Royal Botanical Gardens Hobart
2022 The language of Textiles, Unravelling Ornament, Hadley’s Orient Hotel, Hobart
Floral Splendour, Government House, Hobart
2021 Flora of Windsong, Tasmanian Museum and Art Gallery, Hobart
Frederick Mackie, Quaker Plantsman, RTBG, Hobart
2020 Hidden Histories, Narryna, Hobart
2019 D’Ar, Brussels, Belgium
2018 Fragments of the forest, Art 1030, Shaerbeek Brussels, Belgium
Davidsfonds Herdersem, Belgium
2017 RevFerence( sic), Contemporary artists intrude on the Allport.
Works on Paper, Handmark Gallery, Hobart
An Exotic Garden, Unlocking the Botanical Journey, Port Arthur Visitor Centre
2016 Waterhouse Natural Science and Art Prize, South Australian Museum and Art Gallery,
Adelaide
Procession, Moonah Arts Centre, Moonah
Drawn into the Unknown, Rosny School House Gallery, Rosny
2015 Botanical Exhibition, with Lauren Black, J. Payne, R. Mayo, Handmark Evandale
Exquisite, Henry Jones Art Hotel, Hobart and Rosney Schoolhouse
2009 Reframing Darwin: Evolution and Art in Australia, The lan Potter Museum of Art, Melbourne

GRANTS /AWARDS /NOMINATIONS (SELECTED)

2016 Waterhouse Natural Science and Art Prize, Finalist
2015 Arts Bridge Grant, Arts Tasmania, towards exhibition Transplant in Belgium
2013 Finalist in the Bay of Fires Art Award, St Helens Tasmania

SELECTED PUBLICATIONS

- Reimagining the Ocean, Maritime Museum, Dr. Llewellyn Negrin, Exhibition Catalogue 2023
-A silver lining to lockdown, Linda Smith Tasweekend, September 19-20, 2020 p15-16
-Trans-plant, Cultuurcentrum Mechelen, Belgium, exhibition catalogue 2015

-Light and Shade, Kelly, Sean, catalogue, 2009

-Tales from the Forest, Dr Hoorn, Jeanette, exhibition catalogue, 2007
-Ceramics & the Environment, Mansfield, Janet, Crows Nest NSW: Allen and Unwin, 2006
-Chantale Delrue’s Mosaics ,Diana Klaosen, Ceramics Technical , issue 18, p 41-44.
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The Walls of Jerusalem,
Tasmania (after Dali)
Charcoal, ink, acrylic emulsion,
and collage on canvas

101 x 152 cm

$5,500

“The Walls of Jerusalem, Tasmania
(after Dali)”, is a visual synthesis
of time, space, and memory.

My encounter with Tasmania’s
pristine wilderness in January

2023 became a catalyst for
exploring its historical echoes,
juxtaposed with the colonial
trauma embedded in its
landscapes. This ancient land
of the Big River Nation stages a
haunting mise en scéne in which
the disconnected telephone
prompts feelings of ambivalence
and futility. Drawing inspiration
from Salvador Dalis portrayal of
war in “Mountain Lake,” 1938, I
channel the visceral language of
paint and multimedia to weave
a narrative that transcends
geographical boundaries.

Glover Prize 2024



Sue Field

BDA, MDes (Hons), PhD (UNSW)
5/101 Brook Street Coogee 2034
Mob: 0413457891
fieldsue88@gmail.com
https://www.sue-field.com

EXHIBITIONS

2023: Finalist, Dobell Drawing Prize #23 with my work Drift; charcoal, ink and collage on watercolour paper.
2023: Drift #2, charcoal, ink and collage on watercolour paper. Artists of Mosman 2088. Mosman Art Society.
2022: All at One Point, Charcoal and collage. The Storyworld Project. Libreria Bookshop, Shoreditch, London.
Curator Lucy McCullough.

2022: After the Rain, Coogee. Oil on Canvas. Future Perfect, Mosman Art Society.

2021: Drowning in My Living Room. Self Portrait (After Sherman). Pen and ink, collage on water colour paper.
Temporal Drawing Exhibition, Loughborough University, England UK.

2018: The Drawn Absence. Multi-media. AD Space UNSW Art & Design. 24-28 April.

2017: Finalist, Tim Olsen Drawing Prize. AD Space, UNSW Art &Design.

2017: Drawn to Perform. Pen and ink, collage on water colour paper. AD Space, UNSW Art &Design.

2017: The Café Art. Untitled Factory. Montmartre Paris. 11-18 March. 5 of my drawings were exhibited.

2016: Digital video. Keeping the Body in Mind: Recovery Narratives, Black Dog Institute/National Institute of
Dramatic Art, (NIDA).

2016: Huis Clos, Pen and ink, collage on water colour paper. AD Space, UNSW Art &Design.

2014: Finalist, Tim Olsen Drawing Prize. Kudos Gallery UNSW Art &Design.

2013: Costume designs for Bell Shakespeare’s production of 4 Midsummer’s Night’s Dream. All That Glitters at
the Arts Centre Melbourne.

2012: Drawn to the Light. COFA Space, UNSW.

2002: Bell Shakespeare Exhibition of Costumes at the Victorian Arts Centre.

1999: 40™ Anniversary of NIDA Costume Exhibition.

1997: Costume designs for Bell Shakespeare’s production of Romeo and Juliet David Jones, Sydney.

1996: Beyond the Lights Exhibition of Designs at the Victorian Arts Centre.

PUBLICATIONS

2023: I am currently writing a monograph by invitation from Bloomsbury Publishers: Anatomical Drawing: A
Scenographic Intersection Between Science, the Visual Arts, and Performance. This is part of the academic series,
Drawing In.

2023: Book chapter undergoing peer-review: Scenographic Design Drawing: Imaging the Drawn Performative
Space. Drawing and Performance: Creating Scenography, Coimbra, Portugal.

2021: Book Publication: Griffin Redux, written by John Senczuk. Janus Imprint. My theatre designs and drawings
are included in the book.

2021: Book publication: The Scenographic Design Drawing: Performative drawing in an Expanded Field.
Bloomsbury Publishers, for the academic series, Drawing In.

2021: Journal peer-reviewed publication: In the Blink-of-an-Eye: Drawing as an Act of Loss.

TRACEY: Drawing and Visualisation Research UK.

2020: Journal peer-reviewed publication: Report from the ‘Auditorium’ of My Living Room. Theatre and
Performance Design. Editors Arnold Aronson and Jane Collins.

2017: Book launch and exhibition: An lllustrated Guide to Montmartre’s Bars and Cafes. Untitled Factory,
Montmartre, Paris, France. 11 Mar 2017. My drawings are in the book and on the front and back cover.

2016: Online peer-reviewed publication: Drawn Behind the Fourth Wall: The Drawing Produces a Mobile
Spectatorial Presence. Tracey: Drawing and Visualisation research, UK.

2015: Chapter publication: Creating a Scene: The Act of Drawing in Imaging the Dramatic Text Early in the
Student’s Scenographic Design Process, in Vaughan Rees, Arianne Rourke (ed.), Moving from Novice to Expert
on the Road to Expertise: Developing Expertise in the Visual Domain (Common Ground Publishing, 2015)
2014: Chapter publication: Drawn to Research: The Scenographic Drawing from the Dramatic Text as a Primary
Source of Performative, Temporal and Spatial Knowledge, in Vaughan Rees Arianne Rourke (ed.), Researching
the Visual: Demystifying ‘the Picture That’s Worth a Thousand Words (Common Ground Publishing, 2014)
2013: Australian Vogue illustrations. 8 full page hand-drawn illustrations throughout the year.



2012: Journal peer-reviewed publication: Drawn to the Light: Freehand drawing from the dramatic text as an
illumination of the theatre designer’s eye of the mind. Australasian Drama Studies. Titled, Design, Space and
Performance in Australia and New Zealand.

2001: Book Publication: Performance Design in Australia. Editors Kristen Anderson, Imogen Ross. Fine Art
Publishing Pty Ltd. My theatre designs and drawings are included.

PRIZES/AWARDS/GRANTS

2018: Faculty of Art & Design, UNSW Early Completion Scholarship.

2015: UNSW Art & Design Studio Residency, Cité Internationale des Arts, Paris, France.

2014: UNSW Travel Grant. Conference, The Drawing Research Network Postgraduate Event, Coventry
University, UK.

1998: Nominated for Green Room Opera Award for Design. Costume designer for Tannhduser, Opera
Australia. Directed by Elke Neidhardt and set design by Michael Scott-Mitchell.

1996: Nominated for Green Room Opera Award for Design. Costume designer for Aida, Victoria State Opera.
Directed by Michael Edwards and set design by Brian Thomson.

1996: Edinburgh Herald Angel Award for the most outstanding theatre show across art forms, at the Edinburgh
Fringe Festival. Set and Costume designer for All of Me, Legs on the Wall. Directed by Nigel Jamieson.

1995: Nominated for Green Room Award for Best Innovative Form Production. Set and Costume designer for A/l
of Me, Legs on the Wall. Directed by Nigel Jamieson.

CONFERENCES

2022: Critical Costume 2022 (Online, Australia, Finland, Brazil). My paper is titled, Virtual Connections within
Scenographic Worlds.

2021: Temporal Drawing Conference at Loughborough University UK (online). My paper is titled 4 Drawn Gap
in Time.

2020: Moderator and presented a paper on-line at the conference Drawing and Performance: Creating
Scenography, Coimbra, Portugal. My Paper is titled The Scenographic Design Drawing: Imaging the Drawn
Performative Space.

2017: Presentation: Drawn to Perform: The scenographic costume drawing. Costume Research in Australasia
Seminar, NIDA.

2016: Presentation: The Running Man: An embodied spectatorial encounter with the post-dramatic comic strip.
Popular Culture in Australia and New Zealand (PopCAANZ) 7th Annual International Conference, University of
Sydney (29 June—1 July).

2014: Presentation and Publication: Drawn to the Light: the drawing from the dramatic text stages the act of
viewing. The Drawing Research Network Postgraduate Event, Coventry University, UK.

2014: Conference Panel: PQI15 Symposium at NIDA Parade Theatres.

2014: Presentation: 4 Meta-Theatrical Sci-fi Comic Strip. Conquest of Space Symposium. COFA/ABC and Art
Gallery NSW.

2009: Conference Panel: New Territory: Discussions on Design Research. COFA.

2008: Presentation: Drawn to the Light. Drawing Connections IV: Marking Time, International Drawing
Research. COFA.
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South Arm Revisited
Mixed media on canvas
129 x 67 cm

$3,000

My painting of South Arm is

in a 4 panel format. The panels
represent voices of my inner
feelings about the area in focus
after having painted in the area
over the years. I paint from

the heart allowing my colour
palette, mark making develop
intuitively as I progress through
the layering of the subject. South
Arm is characterised by wonderful
rock surfaces, water variations
where the textural versus the
softer elements that exist in the
landscape. This is a mixed media
painting combining under-
surfacing which has been used

to bring out the special sense of
place found here in the landscape.

Glover Prize 2024



TERRENCE GOUGH OAM
CURRICULUM VITAE

D.O.B 22nd June 1948

Address 1 Churinga Waters Drive Old Beach 7017 TAS

Phone 03 62280496 | 0498668318

Email terry.j.gough@gmail.com

Exhibitions 18 solo shows in Tasmania since 1971. Most recent being

Special Moments IN OCT 2020 at the LADY FRANKLIN GALLERY
Also exhibited in numerous group exhibitions statewide
and interstate.

2011  Winner of the Cruickshank Financial Award for Oil or
Acrylic at The City of Burnie TASART Exhibition for an
acrylic painting Forest in Transition.

2013  Winner of the Platinum Award in the Rotary Club of
Hobart/.Sponsored exhibition by Forestry Tasmania
for a painting titled Marshlands Upper Derwent.

2014  Wrest Point Art Award (Peoples Choice) Award for
painting titled Spring Beach Orford

2015  Won the Mixed Media Award at the Kingborough Art
Awards for a painting titled 'Seashore Algae'.

2015  Finalist in the Lloyd Rees Art Prize/Colville GalleryJuly
for a mixed media painting titled Season of Change

2016  Won Glamorgan Spring Bay Council Art Prize for Lagoon
Song Mixed Media Painting(Acquisition)

2017  Won People's Choice Award in the Kingborough Art
Awards for a watercolour Painting titled Wetlands

2017 Won a Highly Commended award for WETLANDS in
the same exhibition.

2017  Winner of the Inaugural Max Angus Prize at Rotary Club
of Hobart Charity Art Show (Aug. 2017) for my
watercolour "At Marion Bay".

2018  Winner of the Max Angus Award at Rotary Club
of Hobart Art Show (Aug. 2018) for my
watercolour "At Stewart's Bay".

2020  Winner of the best overall exhibit in the

Kingborough Art Prize 2020 for my mixed media
"At Binalong Bay."
2023 February
Winner of the Watercolour Section of the Waterways 2023 Art Exhibition organised by the Art
Society of Tas Inc at the Long Gallery in conjunction with the Wooden Boats Festival for my
watercolour painting Upper Derwent
2023 March
Winner of the HAEG Art Awards receiving the Highly Commended award for Watercolour in the
Richard Bacon Memorial Watercolour Award of $500 for my painting At Castle Forbes Bay
Winner of the silver award at the 2023 National Annual Awards of the Australian Society of Miniature
Art Tasmania Inc for my mixed media painting At Randalls Bay Title of exhibition Small and
Exquisite
Awards (Teaching) 2003  Tasmanian Award for Educational Excellence (Learning
Together) in the Derwent District (for being an
outstanding Teacher at Cosgrove High School and for
advocating the notion of lifelong learning



2010 Australia Day

Roles

SELECTED BIOGRAPHY:

2003  Awarded the Teacher Emiritus Award at Cosgrove High

Awarded the Medal of the Order of Australia OAM -
for service to the Arts in Tasmania and to Education
as a teacher.

1994  President Art Society of Tas. Inc (up until 2001)
2001  Made Life Member Art Society of Tas Inc
States Who’s Who in Tasmania Inaugural Edition 2008
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Lunawanna-alonnah
(island edges)

Qil on marine play
30x121lcm

$5,000

Bruny Island, around its edges.
Here the sea and the land meet,
the vegetation is hardy, the wind
often wild and the skies vast and
romantic. This landscape seduces
me again. Now, as a (mostly)
geometric abstractionist painter, I
set myself rules and restrictions
when making paintings. One
‘rule’ allows only the use of

the 3 primary colours - blue,
yellow and red - always with

the addition of green because

it’s my favourite. Returning to
painting the landscape within
these chromatic confines is a
joyous challenge. In the end, these
un-naturally coloured landscapes
seem moody, dramatic and a
little disturbing. Sometimes

this is how I too feel on this

small island, with its contested,
violent history and wild beauty.

Glover Prize 2024



JAN HANDEL January 2024
Born Armidale, N.S.W, on Kamilaroi country
Lives and works in Sydney, Australia, on Darramurra-gal country

Education (selected)

2013
2008
2006

Bachelor of Fine Arts, National Art School, Sydney
Diploma of Fine Arts, Sydney Gallery School, Meadowbank TAFE
Certificate IV in Fine Arts, Sydney Gallery School, Meadowbank TAFE

Exhibitions (selected)

2023

2022

2021

2020

2019

2018

2017

2016

2015

2013

2012

2010
2009

2008

Biennale Internationale of Non-Objective Art, Athens, Greece
Finalist, Glover Prize for Landscape Painting, Evandale, Tasmania
Articulate Turns 13, Articulate Project Space, Leichhardt, Sydney
Salon du Réalites Nouvelles, Paris, France

Articulate Turns 12, Articulate Project Space, Leichhardt, Sydney
Borders, Grace Cossington Smith Gallery, Wahroonga, Sydney
Que des Femmes, Biennale Internationale d’Arte Non Obijectif, France
(Sydney satellite exhibition, Marrickville and online)

Forested, Grace Cossington Smith Gallery, Wahroonga, Sydney
Articulate Turns 10, Articulate Project Space, Leichhardt, Sydney

In Conversation, Articulate Project Space, Leichhardt

Covimetry, BWA Gallery, Ostrowiec Swietokrzyski, Poland (online)
Production @ The Factory, Factory 49, Marrickville, Sydney

Inside a Painting, Gently, solo show, Factory 49 Paris, Paris, France
Connexions Silencieuses, Eglise St Laurent, Eygalieres, France
The Other Art Fair, Australian Technology Park, Sydney

Salon du Réalités Nouvelles, Paris, France

Revisiting the Corpse: A Year in Drawing, Stacks Projects, Potts Point
Abstraction TwentyEighteen, Langford 120, North Melbourne

The Abstract Project, Factory 49, Marrickville

Annual Group Show, Factory 49, Marrickville

Developing Structures, Abstract Project, Paris, France

Wrap Me Up (calm me down), solo show, Factory 49, Marrickville

M Contemporary, Woollahra, Sydney

Heaven and Earth, GAFFA Gallery, Sydney

BANG, Spectrum Now Arts Festival, Pier 2 / 3, Walsh Bay, Sydney
From Field to Folio, St Vincent’s Hospital, Darlinghurst

Hell is Others, Library Stairwell Gallery, National Art School

Finalist NSW Parliament Plein Air Painting Prize, NSW Parliament, Sydney.
Finalist St George Art Awards, Hurstville City Gallery.

Finalist Hunter's Hill Art Prize, Hunter's Hill. Finalist

Finalist Mosman Art Prize, Mosman Regional Gallery

Finalist Hunter's Hill Art Prize, Hunter's Hill. Finalist

Finalist Mosman Art Prize, Mosman Regional Gallery

Finalist Portia Geach Memorial Award, S.H. Ervin Gallery, Sydney

Handel’s work is held in educational institutions and private collections in Australia, the
U.K., the USA and France.
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Wynyard

Acrylic and airbrush on canvas
155 X 125 cm

$7,500

Wynyard’is based on a trip to
Tasmania in July, 2023, where

I stayed near the rocky cliffs and
dark blue water along Freestone
Cove. I perceive landscapes as
both physical and psychological,
where existing thoughts and
experiences are contrasted against
new scenes. [ was taking in this
vast cold space and all of its small
details - burnt-out tree trunks,
stippling on rocks and the waves
splitting on the cliffs.

I was thinking about my partner
at the time, trying to be alone,
and moving between moments

of clarity and total overwhelm.
The time away showed me new
things - not necessarily answers,
but a clear vision of ‘you and I’ as
the posts that hold a landscape of
details, distance, memories and
movement between two people.

Glover Prize 2024
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Freycinet track -

a thousand shadows deep
Qil on linen

153 x 122 cm

$32,000

I drove from Hobart to Freycinet
in the hope of walking to the
Isthmus track and doing some
painting there not realising it was
closed on that day for ‘annual
track maintenance’. Even though
I never got to the Isthmus this
painting came from that day’s
walk. I guess I was overcome by
the complexity of such a subject,
the rhythm and movement of the
branches and the compelling
nature of the shadows across the
track ahead. I also responded to
the raw quality of the track, carved
through the bush in a way that

is authentic and not manicured
like much of our “wilderness
experiences” are prescribed for
us these days. But above all it was
the formal challenge of capturing
the nuance and complexity of

the light as it plays across the
landscape that interests me.

Glover Prize 2024



DAVID KEELING, b 1951

EDUCATION

1973-76 Batchelor Visual Art, Tasmania School of Art, Hobart
1981 Post graduate Diploma, Alexander Mackie, Sydney

1999 Masters Fine Art, RMIT, Melbourne

Board member and Chair of Artbank Advisory Board, Sydney
Chameleon Contemporary Art Space, and CAST, Tasmania,
Board member of the Tasmanian Arts Advisory Board

SELECTED SOLO EXHIBITIONS

2023 Early riser chasing the light, Niagara Galleries, Melbourne

2022 Up early Bett Gallery Hobart, 2021 Closer to home, Niagara Galleries, Melborne

2020-21 David Keeling, Stranger ,Tasmanian Museum and Art Gallery Hobart, Every day counts,

Bett Gallery, Hobart, Parallel lines:Drawings from the archive, Bett Gallery, Hobart

2019 As the light falls, Niagara Galleries,2017, On a clear day, Niagara Galleries Melbourne, 2016, The long game, Bett
Gallery, Hobart,

2015, David Keeling-Inside out, University of Tasmania, Inveresk, Launceston,

Positively slow, Niagara Galleries Melb.

2013-14 A Dreamers Keepsake, David Keeling, Queen Victoria Museum and Art Gallery,

Launceston. 2010 Three sixty degrees, the landscapes of David Keeling, Deakin University Gallery, Melbourne.
1987-2011 13 solo exhibitions, Niagara Galleries, Melbourne 10 solo exhibitions, Bett Gallery, Hobart. 2004 David
Keeling, Liverpool Street Gallery, Sydney 2003 Love Song, Carnegie Gallery, Hobart 1998 Perfect World, Niagara at
Mary Place, Sydney1991David Keeling, University of Tasmania, Launceston

SELECTED GROUP EXHIBITION 2022 Watershed, Bett Gallery,2021 Disappearing Bett Gallery,

2019-2017 Sydney Contemporary, 2016 Winner Glover Prize, Evendale, 2012 Lie of the land-Contemporary Australian
Landscape- Australian Embassy, Washington,USA 2010,09,08 Finalist The Wynne Prize, Art Gallery of NSW,2010 On
this island, meeting and parting, Hazelhurst Regional Gallery, Sydney, Bowen Gallery Wellington, New Zealand, Look
out, curated by Michael Edwards, Jane Stewart, Tasmanian Museum and Art Gallery, Hobart, landscapes of David ,
2009 A natural world, Glenn Eira City Council, Melbourne 2007 Cuisine and country, curated by Gavin Wilson, Orange
Regional Gallery and touring, 2006-7 An Island south, Asia Link touring Asia, Australia 2004 Imaging the Apple,
Ballarat Fine Art Gallery, Victoria and touring 2000 Art and Land, Contemporary Australian Visions, curated by Kevin
Wilson, Noosa Regional Gallery, Queensland, touring Asia and Australia 1999 Pets, Prey and Predators, curated by
Victoria Hammond, Dubbo Regional Gallery, New South Wales, and touring 1997 Recent acquisitions of Contemporary
Australian Art, curated by John McPhee, National Gallery of Victoria, Melbourne 1996 Cabinet pictures, Jason and
Rhodes Gallery, London 1995 New Territories, Jason and Rhodes Gallery, London, Brushing the Dark, curated by
Victoria Hammond, Tasmania Museum and Art Gallery, Hobart, and touring 1993 Three contemporary Australian artists
-works on paper, Tasmanian Museum and Art Gallery1992 Redescubriemiento, Rediscovery, Australian Artists in
Europe 1982-1992, curated by Jonathan Holmes, Seville Expo, Spain, Australian Embassy, Paris, Australia Council,
Sydney The New Metaphysical, curated by Felicity Fenner, Ivan Dougherty Gallery, Sydney,1990 Witness, curated by
Kevin Murray, Gertrude Street Gallery, Melbourne and touring The City and Beyond, curated by Elizabeth Cross, La
Trobe University Gallery Melbourne and touring 1989 New painting acquisitions, National Gallery of Australia,
Canberra Genius Loci, Tasmanian painting, curated by Nick Waterlow, Plimsoll Gallery, University of Tasmania, Hobart,
and touring 1987 Fabrications, curated by Juliana Engberg, Chameleon Contemporary Art Space, Hobart; George Paton
Gallery, Melbourne; Praxis, Perth

GRANTS/PRIZES 2016, 2006 Winner, Glover Prize, Evendale, Tasmania 2001 Overseas Development
Grant, British School at Rome studio, VACB, Sydney 1999 Winner, Inaugural John Leslie Art Prize,
Gippsland Art Gallery 1993-5 Overseas Development Grant, London studio, VACB, Sydney1991
Professional Development Grant, VACB Sydney, Winner, Hobart City Art Prize 1989 Community Projects
Grant (Union Banner), VACB Sydney 1988 Overseas Development Grant Verdaccio, Italy, VACB Sydney
Special Projects Grant, Tasmanian Arts Advisory Board, Hobart1987 Special Projects Grant, Tasmanian
Arts Advisory Board, Hobart

COLLECTIONS Allen, Allen and Hemsley, Sydney. Art Gallery of South Australia, Art in Public
Buildings, Hobart. Artbank, Sydney. Bankers Trust, Melbourne. Devonport Regional Gallery, Tasmania.
Deakin University, Melbourne, Gippsland Regional Gallery, Victoria. Macquarie Bank, Sydney. Monash
University, Melbourne. Myer Collection, Melbourne. National Gallery of Australia, Canberra. National
Gallery of Victoria, Melbourne. Queen Victoria Museum and Art Gallery, Launceston. Tasmanian Museum
and Art Gallery, Hobart.University of Tasmania, Hobart and Launceston. Western Mining Corporation,
Melbourne, The Derwent Collection, Hobart, Private collections, Australia and overseas

PUBLICATIONS2020 David Keeling Stranger, Tasmanian Museum and Art Gallery,2015 John MePhee,
David Keeling-Inside Out,catalogue essay, University of Tasmania, 2010 Peter Timms Three sixty degrees,
the landscapes of David Keeling, Deakin University, 2007 David Hansen, David Keeling, Monograph,
Quintus Publishing, Hobart. Sonia Payes, Untitled, portraits of Australian artists, Macmillan, 2003 B
Smith, T Smith, C Heathcote, Australian Painting, Oxford University Press 2001L Murray Cree,

N Drury, Australian Painting Now, Craftsman House,1994 D Williams,C Simpson Art Now (Contemporary
Art Post 1970), McGraw Hill



Rose Knight aip

17

17
Rose Knight
QLD

Devine Light
Oil on canvas
81x81cm
$1,450

My work mostly deals with
landscape, memory and the
relationship within them.
Devine Light is a painting that
searches f